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CuMBoOJIiKa MY3MYHHUX iHCTPYMEHTIB y nmoes3ii Aka3y

Cmammsa npucesiyeHa BUBYEHHK CUMBO/I8 MY3UYHUX
iIHcmpymenmis 6 noesii dxcasy. [Ipobaema € akmyaabHOW 3 02450y HA
iHmezpayiro YkpaiHu y 2106a1bHUl Ky/J1bMmypHO-MUCMeybKull npocmip
ma Heob6xiOHicmb po3yMiHHs cneyudiku, @inocoii ma icmopuyHux
ocobausocmell CMAHOBAEHHS | PO38UMEKY OCHOBHUX S8UW CYYACHO20
c8imogoz2o mucmeymaa, 0o siKux, 6e3 CyMHigy, Ha/1excumbs 0xca3 8 ycCix
liozo npossax. [loesisi dxcasy suBYAEMbCS He K 130/1b08AHE NOHSIMMS, d
SIK YACMUHA IHMe2pa/abHO20 MUcmeymaea 0xcasy, Wo micHO 83aEMO0IE i 3
MY3UKOI0, I 3 NiCHAMU, | 3 maHyem dxca3y.

Kawuosi caoea: dicas, noesisi 0dxcady, cumgos, CaKCo@oH,
niaHiHo, 6apabaH, 6aHdH#co, agpo-amepukaHeyb.

0.V. Fedorova. Symbols of musical instruments in jazz poetry

The article deals with the study of the symbols of musical
instruments in Jazz poetry. The problem investigated in the article is
urgent due to integration of Ukraine into the global cultural-artistic
world and the necessity to understand the specificity, philosophy and
historical peculiarities of emergence and development of modern world
art to which jazz in all its varieties belongs.

The aim of the article is to characterize musical symbol-
dominants in American Jazz poetry.

Jazz poetry is not studied as an isolated phenomenon but as a
part of integral jazz art which highly involves music, literature, singing
and jazz dancing. Multi-aspect nature of jazz art combining music,
singing, literature and dancing determines its deep symbolism.

Music which since its uprise has been Jazz foundation, its secret
code, its central means of struggle, has produced the majority of symbol-
dominants in Jazz poetry. Symbol-dominants of Jazz poetry include such
jazz instruments as saxophone, horn, drums, banjo and piano which
possess special connotations of ancient traditions, authenticity,
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uniqueness and sensuousness of Afro-Americans. All together they become
the symbol of equality and polyphony.

Key words: jazz, jazz poetry, symbol, saxophone, piano, drums,
banjo, Afro-American

I[locTaHOBKa HAYKOBOI Npoo6sieMd Ta ii 3HAYEHHA.
JlitepaTtypo3HaBya npaktuka XX — no4yaTky XXI cTOJIITh CTaBUTh
nepej AOCJAIJHUKAMHY YMMaJI0 HAYKOBUX MPO0JIEM, AKi BUXOSATh
3a paMKWU TPALULIAHOTO aHasi3y JiTepaTypHOro TeKCTy, i
NOTPEeOYIOTh I/ CBOrO BUPIillIeHHS KOMILJIEKCHOTO MiJIXOAY Ta
pO3yMIHHA TBOpPIB JITEpaTypu AK HPOAYKTY CUHTE3y PIi3HUX
MucTeluTB. OAHI€I 3 TaKUX MPOOJIEM € BU3HAYEHHSI >KAaHPOBOI
cnenu@iku noesii Jpkaly Ta il CHMBOJIIKH.

J/I>ka3 - 116 HEeMOBTOPHUM, 6araToacrneKTHUNW, MiHJIUBUU
dbeHOMeH Cy4acHOI CBITOBOI KyJIbTYPH, 1110 y>Ke NaBHO NepecTan
O6yTH poCcTO My3uKO0. CydacHe po3yMiHHS /»)Ka3y 0a3yETbCS Ha
CUHTEe31 My3WKH, TAHIIO, CHIBY, JiTepaTypu Ta KIHO B €JUHE
OopUTiHa/bHE CBiTOOA4YeHH4, dinocodito. CyTHicTb
IHTerpaJbHOro MUCTEITBA J>Ka3y — B IMIIPOBi3allil Ta 4YyTTEBIU
eMOIiMHOCTI, sIKa piiko OyBa€ OYKBaJbHOI Ta E€KCIIIIUTHOIO.
CouiasbHO-iCTOPHUYHI yMOBU (OpMyBaHHSI /[ka3y (pabCTBo,
pacoBa cerperauid, IMOJITUYHI NOepecailyBaHHA, COLiaJbHIi
OOMeXXeHHsI) BH3HAYUJIMU KOr0 TJIMOOKY CHMBOJIIYHICTB,
00pa3HiCTh, L0 CTaJjJla CBOEPITHUM KOJAOM CHIJIKYBaHHA [Jif
CBOIX.

AHani3 gociaigxKeHb 1i€i npooseMmu. OJHAK Cy4YacHUU
CBIT y»Ke JJaBHO CTep pPacoBi, HalllOHaJIbHI, MOJITAYHI Ta IHLII
KOPJZIOHM MDX IIaHYBaJIbHUKAMU Ta BUKOHABLSAAMU »Ka3y Y BCiX
MOr0o pIi3HOMAaHITHUX IMposBaxX. Pa3oM 3 TUM Bce lLie rocTpo
CTOITh HEOOXiAHICTb IVIMOMHHOTO PO3YMiHHSI CUMBOJIIKU PUTMY
Ta MeJIOZIM /Ka3y, PyxiB I»Ka30BUX TaHIB, 3BYKIB [»)Ka30BUX
iHCTpyMeHTIB Ta 06pa3iB /P)ka30BUX BipIIIiB, 1110 TiCHO CIJIETEHI y
€JVMHY CUCTEMY 3HAYeHb.

BiTYu3HAHA HayKa BOJIOAIE MOTYXXHUM TeEOpPeTUYHUM
JIOpOOKOM y cpepi My3UYHOIO JI>Ka30BOTr0 MUCTeL[TBA [2; 3; 4; 6],
ajie JOCJHIPKEeHHA MYy3W4YHOI CUMBOJIIKM 3arajiloM Ta CUMBOJIIKU
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MY3U4YHUX IHCTPYMEHTIB y CHOpifHeHih mnoes3il axa3y BiJCYTHI
[5].

AKTyaJIbHICTDb JOCHIP)KeHHA BU3HAYAETLCA TeHAEHLIAMU
Cy4acHOI MOBO3HAaBYOl HayKW /[0 KOMILJIEKCHOTO BUBYEHHA
JIITepaTypHOIr'o TBOPY AK CJOBECHOIO TEKCTY i AK MUCTELLKOI'0
BUTBOPY. JocaipkeHHA npo6sieM CUMBOJIIKH XY 0KHbOT'O TBOPY
3 YpaxyBaHHAM B3a€EMOJil M)XK pi3HUMHU BHUJAMU MUCTELTBA JA€
MOKJIMBICTh peTeJibHillle JOCHAIAUTH y NPAMUU Ta NPUXOBAHUU
3MICT TBOpY, TIOBHillle BUABUTU ECTETUYHY L[IHHICTE.
AKTyaJIbHICTb TeMHU 3yMOBJIEHA TAKO> 3POCTAIOYMM IHTEpecoM
JIOCTAIIHUKIB [0 TMpobJsieMH B3aEMOJIii caMe MY3UYHOIO
MUCTEILTBA 1 JIiTepaTypH.

MeTa cTaTTi - AOCAIAUTH OCOGJIMBOCTI BUKOPUCTAHHSA
CAMBOJIIB My3UYHUX IHCTPYMEHTIB AK CEMAaHTUYHUX JOMIHAHTIB
noesii 1»ka3y B aMepUKaHCbKIU JiiTepaTypi.

BuKJ/IaJ, OCHOBHOro Mmarepiajly ¥ OOI'DYHTYBaHHS
OTPUMAHMX pe3yJbTaTiB AOCHigKeHHd. /[»ka30Ba noesid - 1e
JITEpAaTypHUM >KaHpP, AKUM BU3HAYAETbCA (K I0e3id, fAKa
000B’I3KOBO NOB’si3aHa i3 /I)Ka30BOK0 MY3HKOI, TOOTO Ile TaKa
noe3id, B fKiM moeT pO3MOBiJa€e i muile mnpo /pka3. /»xaszoBa
noesisg, K 1 camMa JA»Ka30Ba My3HKa, OXOIUIKE pi3HI (popmuy,
PUTMHM Ta 3BYKH [7] .

[loynHaouM 3 HapOJPKEHHSI MY3UKH 0JII03y Ta [»Ka3y Ha
NOYaTKy [JBaAUATOrO CTOJITTA, /[KA30BYy I10€3il0 MOXHa
pO3rJgfaTh AK HUTKY, L0 NPOXOAUTbH 4epe3 [apieMiBcbke
BigpomxenHns, pyx biTHukiB (Po3oute IlokosiHHA) 1 pyx
YopHux MuTuiB, 1 Bce Ille NPOAOBXKYETbCA CbOroAHi. Bif
PaHHBOTO OJI03y [0 BIJIBHOTO /[pKa3y Ta eKCIepUMeHTasIbHOI
appo-aMepUKaHCbKOI MY3UKH, [?)Ka30Bi IOETH BUKOPUCTOBYIOTh
CBOE 0OauyeHHs MY3MKM SIK INOoeTWYHe HaTxHeHHs [2]. TBopwu
noesii A»a3y HiOW HallOBHEHI 3BYKaMU: MeJIOZiIMHU Me4YaJbHOTO
cniBy adppo-aMepuKaHLiB, Pi3HOTOJIOCUMHU 3BYKaMHU MY3WYHUX
IHCTPpYMEHTIB, TUXMMHU Ta T'YYHUMU LIyMaMU 0AaraTOTUCAYHOTO
MicTa Ta HaBKOJIUIIHBOI npupoau. [losidoHiga yu 6araTorosoccs
€ HEBiJ'EMHUMH pHUCAMHM KaHpPY noesii AKa3y Ta A»Ka3y 3arajioMm.
B mMy3uui axxa3sy nostidpoHis 3a6e3nedyeThCsl BEJMKOK KiJIbKICTIO
BUKOHABIiB, My3WYHUX IHCTPYMEHTIB [»Ka3-0eH/ly, KOXeH 3
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AKX Ma€ pi3He MOXO/KEeHHA Ta BaroMe CUMBOJIIYHE 3HAYEeHHS
Juis disocodii JaHOTO MUCTELTBA.

B moe3sil mkasy KoXXeH MY3WYHHUM IHCTPYMEHT - He
NpOCTO NMpeaMeT, 3aCib CTBOPEHHSI MHCTELbLKOTO TBOPY, 1€ —
NOBHOL[IHHUW YyYaCHUK TBOPYOTO MPOLECY, YHIKaJIbHUM KUBUHU
NepCOHAX HaZiJIEHUW XapaKTepPOM Ta TBOPYUM MPU3HAYEHHSIM.

CrnpaBXHbOIO iKOHOK [»Ka3y, WOro BCEeCBITHbOBIJJOMHUM
My3U4YHHUM CHMBOJIOM €, 3BUYAaUHO, CAKCO®POH. 3aBASIKU CBOEMY
OJIMCKYy4YOMY MeTaJliiHOMY 3BUBHUCTOMY Tilly, CakCOQOH OYB
3laTHUWA TpaTU B 3HAYHO BUIIMX TOHAX, HDK IHIII [AyXOBi
iHcTpyMeHTHU. B CBOIM mnepeBa)kHiM OIJMBLIOCTI cakcoPpOHAMHU
KOPUCTYBaJIMCSI YOPHOIIKipi aMepuKaHIli B HIYHMX KJy0ax,
pecTopaHax i Ha CBOIX 3ibpaHHAX. [loTpamiswdud [0 pyK
MaWCTpa-BipTy03a, CaKCOPOH CTBOPHE HAWIIMUPIIHUU CHEKTP
3BYKIB | HEIIOBTOPHUU TeMOp, IKUU ClIPaBJi Haraaye JIl0ACbKUU
rosioc. CakcodoH, 10 TaKk NPUPOAHHBO Ta OPraHi4YHO 3BYUYHTb
caMe y [pKa3i, MeHlle BUKOPUCTOBYETHCA y IHUIUX MY3UYHUX
CTUJISIX — CaMe Lie i pOOUTH MOTO YHIKaJIbLHUM CUMBOJIOM JJAHOTO
kaHpy. @Popma cakcopoHa - [JyKe BHUTOHYEHA Ta CTUJIbHA,
00pa3 My3MKaHTa -CakKCO(OHICTa 3aBXAW HaJA3BUYAKWHO
YyTTEBUM, MY3UKAHT i cakCcOoPOH BUIJISAAAKTb Ha CIEHi fK
«3aK0XaHa mapa, 10 TaHIIOE B TiCHUX 00iMMax». TakuM mocrae
cakcopoH 1 y TBoOpax TIoe3ii /pKa3y: NPOHU3JIMBUU Ta
NPUCTPACHUM:

I cut my hair into a permanent tam

Made my feet rebellious metronomes

Embedded record needles in paint on paper
Talked bopology talk

Laughed in high-pitched saxophone phrases [10]

k kK

The jazz of the city continues the chanting;
the sounds of bass and the blowing of the
sexy sax, the horn, the piano [11]

OpHak cakcoPoH [ adpo-aMepUKaHLIB — Le He
IIPOCTO MEJIOAIMHUK TO0JIOC /KAy, Lie 4YYTTEBUM TO0JIOC IX
6araToCTpaXkJaJibHOI pacy, SSKMU BHUCJIOBJIIOE YCi X HeCTepIHi
06o0J1i, MOBYAa3Hi CTpaKJaHHf, CMIJIMBI NOparHeHHA Ta
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He3AilcHeHHI Mpiil. ¥ Bipwi Jlappi /[bxadda asnrosiero Ha
cakcopoH € iM'd My3uKaHTa-appo-aMepukaHisg JI>KoHa
KosTpeliHa - 3HAaKOBOTO aMepPUKAHCbKOTO CaKCOQPOHICTa, 1110
3100yB CBiTOBe BHU3HAaHHA MaWcTpa-BipTyo3a. CakcodpoH B
pykax KosTperHa «..yTBepI»KYe NepBOPOJHE MpPaBO Ha CBiHU
KyJbTYPHUU CNAJ0K, IEPEBTIJIIOIYU L|eH CIIaZl0K Y My3UKY»:

Coltrane steals the birthright of his heritage, makes it into
music [14]

My3uKaHT-CakCOQOHICT He MpOCTO rpa€, BiH BUJIUBAE
«CJIbO3U pPabCbKOTO TOHEBOJIEHHS MiXK HOTaMHU BeceJioi
JKA30BOI palcofii, 1o WOro rojocy 3aBXAu [OCAYXalThbCs, He
JlAI0Th 3aMOBKHYTH»:

Coltrane plays tears of subjugation between notes
of joyous rhapsody

....always heard Coltrane’s voice never silenced .... [14]

CakcopoH - «iHCTPYMEHT MY3HW4YHOI ClpaBeJJIMBOCTI B
pykax KosaTperHa, B 4HiX JiereHsaX rJIM00KO TOPUTh BOTOHb 1 YHE
yCaMiTHEHeE KUTTSA BTIJIIOE B COOI1 JIIOJUHY, LII0 TPAE CBOE KUTTH,
AK JDKa3»:

Coltrane works the tools of musical justice the fire in his

lungs burning deep

Coltrane’s solitary life form silhouettes a man playing his

life like Jazz [14]

BaxxsiuBUM [/11 pO3YyMiHHA ileMHOI Ta CUMBOJIIYHOI
I[IHHOCTi CakCOpOHY B KyJbTypi appo-aMepuKaHIiB € BJaCHE
paJIMKaJbHO MPOTUJIEXXHUM TOrJs[ OiIMX aMepHKaHIiB Ha
cakcodboH. binmuii amepukaHcbkui mnoeT Benuen JliHjacey,
BiJOMHUM CBOIM HEHAaBUCHUM CTaBJIEHHAM [0 /[Ka3y Ta KOro
imeosiorii, HamucaB mnoe3silo «I[IpokaaTTa cakcodoHa», e
CakCOpOH BHUCTYINA€ TIPIXOBHUM CHMBOJIOM, /[pPKepesaoM
eKeJbHOI MY3WKH, TOJIOCOM TIpixa. Y HOro TBOpi cakcodoH,
ikoHa ka3y Ta appo-aMepuKaHI|iB, 3BYYUTh Ha 3aMOBJIEHHA Ta
Ha J0roAy HaWOiJbIIUM 3JIOUMHIAM Pi3HUX MepioAiB icTopii Ta
HapofiB: KaiH Hakasye cakcodpoHaM rpaTd micass BOUBCTBaA
ABeJisi; rope3BicHa 6i6J1iMHa napuld le3aBesib — Micjs yCixX CBOIX
3JIOAiAHb Ta TIpixXomnajiHb, MNiACTYyMHOro0 BOWBCTBA YeECHUX
NPOPOKIB, 3aMOBJISIE CaMe I'Ppy CaKCOPOHIB; MiACTYNIHUN 3paIHUK
Iyna, Ha AyMKy moeTa, 3a cBoi rope3BicHi 30 cpiOHHX MOHET
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KyIOUB caMe CakCOPpOH i 3irpaB CUMBOJIYHY nJsd adpo-
aMepUKaHCbKOI KyJbTypHu IicHI0 «Beale Street Blues». IlizHimie
Iyna HaBYuB wi€l micHI 3s10uMHUA HepoHa 1 «..Pum BUropis
YVUIeHT MiJi 3BYKM cakcodoHa, 1o rpaB «Beale Street Blues».
Anraincbkun kopoJsb ['enpix XIII, mwo BigcTynuBcAa Bij 3aKOHIB
IIEPKBM Ta BOWUBAB CBOIX APYKMH C€00i Ha porofy, IMicjas
OCTAaHHBbOTO OJPY>KEHHSI «TPUMaB HAroCTPEHOTO Pi3HUIIbKOTO
HO’Ka MiJ, MJ1alieM», aje HoMy TaKM CrioZjo6ajiacb HOBA JIPY>KMHA
1 BiH «...HaKa3aB CakCOpOHaM rpaTu»:
When Cain killed Abel to end a perfect
day,..
And he ordered the saxophones to play. [17]
kK kK
What did Judas do with his silver 30 pieces?
Bought himself a saxophone and played «Beale
Street Blues»
He taught the tune to Nero, who taught it to his
nieces
And Rome burned down to the saxophones
that played «Beale Street Blues». [17]
kK kK
When Henry the Eighth married his last
wife,
He carried underneath his coat a well-edged
butcher knife,
But he affected to be glad, affected to be gay,
And he ordered the saxophones to play. [17]
CakcodoH Ta /pKa3 BUCTYNAKTh K aKOMIAHEMEHT Ta
HAaTXHEHHUKHU | 0e3KIHEUHOTO JIAHII}0KKA HAUOIJIBIIUX CY4aCHUX
3JI04MHIB, 110 MNOYMUHATbcA i3 BOUBcTBa JIiHKOJIbHA Ta
NPU3BOJAATh [0 HAUTIPIIMX MOXKJWMBUX HACJHIJKIB — CBIiTOBOI
BiMHU. Jlingcern onucye CcTaH CyCHOJIBHOI  CBiZOMOCTI
Hamnepeao/iHi BiMHU eniTeTaMu «pO3JpaTOBAaHUH,
po3mka3zoBaHUM (razzed, jazzed)» i 3BUHyYBadyye cakcopoH y
pO3B’si3aHHI CBITOBOI BillHMU:
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When John Wilkes Booth shot Lincoln the good,...
Twenty thousand pigs on their hind legs playing
«The Beale Street Blues» and swaying and saying:
«John Wilkes Booth, you are welcome to Hell,»
And they played it on the saxophone and played it well.
And he picked up a saxophone, grunting and rasping,
The red-hot horn in his hot hands clasping,
And he played a typical radio jazz;
He started an earthquake, he knew what for,
And at last he started the late World War.
Our nerves all razzed, and our thoughts all jazzed,
Booth and his saxophone started the war! [17]

Asie cakcodoH y TBOpi - He €IUHUU CUMBOJI Ta «TOJIOC
3Jla Ta rpixa». «Po3xapeHa TpybOa», filka MOXe «I0J00aTHUCh
JIIIIE TOJIOBOPi3aM» CYMPOBO/IKYE CAaKCOPOH:

The red-hot horn in his hot hands clasping,
None but an assassin would enjoy this horn. [17]

[li naBa cuMmBosm (cakcodoH Ta Tpyba) adpo-
aMepUKaHIiB, Ta NOPAJ 3 HUMU 1 yCiX IHAKOAYMLIB, IPIILIHUKIB,
3JIOUMHLIB NPOTUCTABJIAITBCA MY3WYHUM IHCTpyMeHTaM apQi
Ta GJIENTI — CHMBOJIaM «4HUCTOI Ta NMPaBUJIbHOI» €BPONENCHKOI
KyJIbTYPHY, 3aKOHOCJYXHAHOCTI, JIIOACHKOI MOPALHOCTI Ta
peairiiHocTi. Y TBopi Beihvena Jlingcesas apda Ta ¢Jeitta
NOYMHAIOTh 3BYy4YaTH, JIHIIEe TOJi, KOJU CAKCOPOH HiMie. Ix
MeJIO/IiMHI MJIaBHi 3BYKH IMOBIJIbHI Ta BUKJIUKAIOTh B YABI JIMlIE
INPUEMHI 00pa3u MNpeKpacHOI NPUPOAH, KPHUJIATHUX aAHTEJIIB,
OOTrMHb Ta J00pPHX BEJIMYHUX JJaBHIX KOPOJIIB:

But give me a city where they play the silver flute,
Where they play the silver flute at the dawn of the day.
Where the xylophone and saxophone and radio are mute

[17]
k ok ok
But give me a wedding where the silver flutes at
dawn
Bring visions of Diana, the waterfall and fawn!
Give me a wedding where the evening harp is singing,
And Irish tunes bring Irish kings, their strange voices ringing.
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Let us dream of the slow great seraphim wings
of the good and the great sweet Irish kings! [17]

[lopan 3 cakcopoHOM, mpyba € TaKOXK BaKJIUBUM
CUMBOJIOM adpo-aMepUKaHCbKOro /pkasy. lle oauH 3 THX
IHCTPYMEHTIB, Ha AKOMY BaXXKO HaBUUTHUCA IpaTy, ajie JpKa30Bi
My3UKaHTHU adppo-aMepUKaHILi HaBUMJIMCH THYYKO Ta MeJOJiNHO
OKpecJIOBaTH MYy3WKy /pKady Tak, o6 Tpyba 3Bydyasa
CHMBOJIIYHO i 3HaKOBO. ['0J10C «po3KapeHoi» TPYyOU «T'YUHUU i He
TaKUMU YUCTHUH, K Y cakcopoHa», Tpyba «BUOYyXa€e» cepes, HOYI,
asie BOHa 3/laTHA IpaTH 1 «eJierii, i COHeTH, i MicHi KOXaHHs», 60
«TOBOPUTb THUCAYAaMHU MOB», «KOJIM 3BY4YUTb Tpyba -
NOYUHAETHCA [IKA3...»:

The red-hot horn in his hot hands clasping,...
When the horn sounds the jazz begins ....
The horn blasts loud and not so pure —.... [8]

k ok Kk

The dead man plays a nighttime piano, he blows a
nighttime horn

His horn blasts out elegy, sonnet and love song

His horn speaks a thousand languages [8]

[liaHiHO - 11le OIUH TUIIOBUU IHCTPYMEHT MY3HUKH J»Ka3y
Ta 3HAKOBUU CUMBOJI [Ka30Bol mnoesil. [liaHiHO - My3U4YHUU
IHCTpYMEHT OCBiYeHUX OIJIMX, BUIIOTO KJacy €BPONEHUIIB Ta
aMepHKaHLiB. ['pa YOpHOMIKIPOro aMepuKaHIid Ha MiaHiHO, KOTO
YOpHIi PYKH Ha 611X KJaBillax — 1le HiOU 3yMHCHE 3aroCTPEHHSA
yBarv Ha pa3i4uX BiIMIHHOCTSX Ta NPOTUPIYYAX MixK 61/ IMMU Ta
YOPHUMMHY, IX KOHTPACTI. ¥ TBOpax mnoesii [pxa3y niaHiHO 1 CTOTHe
Bij meyauti, i cMieTbcA y Hafil, K i caMi adppo-aMepUKaHIIi:

With his ebony hands on each ivory key
He made that poor piano moan with melody. [13]

He MeHmI BaXJIMBUM IHCTPYMEHTOM [»Ka30BOr0
aHcaMOJIl0 3aBXAU Oy/ad 6apabaHu. YJapHi iHCTpyMeHTH, SIKi
MaJii abCOJIIOTHO BUHSATKOBY POJib, OyJIM 00’€JHAHI B 3araJibHUU
MeXaHi3M, pO3paxOBaHUK Ha OJHOr0 BUKOHaBLA (Tak 3BaHUU
«Schlagzeug» abo «traps»). A/xe 06e3 mnepebisblIIeHHS
BeJIM4e3He 3HAaYeHHdA B [KA30Bid My3ULI Mae pUTM, AKUHU
HEMOKJIUBUM 6€3 6apabaHHOi ycTaHOBKHU. Kouu 1i e He 6yJio B
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Cy4aCHOMY PO3yMiHHIi, TEMHOIIKipi paby CTBOpPHOBAJIXA PUTM 3a
JIOTIOMOT 00 TJIECKaHHS B JOJIOHI Ta TYIMOTIHHSA. Y Hall Ke 4ac
iCHye BeJiMuye3HUWM BHUOIp yZapHUX IHCTPYMEHTIB — OapabaHy,
TaM-TaMH, NeJasbHi i NiABiCHI Tapisiku i 6araTo iHwWoro [2; 3].
/lkasMeHu adpo-aMepUKaHIi 4YiTKO MOKa3yBaJik, L0 BOHU €
YUMOCH OiJIBIIIMM, «aHi>K MPOCTO KOJIIP i y/lapHi», BOHU ParuyJjau
BUOMBATH PUTMIYHUK OIT Ha CBOIX OapabaHax Tak, U006 OyTHU
MOYYyTUMH, 100 IXHS rpa Aidlia A0 BYX CAyXadiB i 3ayenuJa
CTPYHH AyLii:
are we not more than color and drums?
are we not more than anger and dance? [12]
k ok Kk

Drum on your drums, batter on your

banjoes,

sob on the long cool winding saxophones.

Go to it, O jazzmen. [18]

k ok %k

you jazzmen, bang altogether drums, traps,

banjoes, horns,

tin cans — make two people fight on the top

of a stairway

and scratch each other’s eyes in a clinch

tumbling down

the stairs.

on its rhythmical beat [18]

YopHolukipi amMmepuKaHI, He MOKWJAal4Ud CBOIX JaBHIX
eTHIYHUX TpaJULiM MaJsiv | HApoJHI 6apabaHU, AKi He BUMaraju
0COOJIMBUX HABUYOK /1151 Tpy. PosIbKJIOpHA My3WKa B BULLIU Mipi
MeJIOJliMHa I pUTMiyHa, 6apabaHu — HeBiJ €éMHaA 1i yacTuHa. B
KpaiHax AdpUKM rpa Ha OapabaHax - BakJMBa 4YaCTUHA
OIJIBLIOCTI peJyIiriiHUX Ta CBITCBKUX IepeMoHiU. [pa Ha
6apabaHax Ma€ JlaBHi KyJIbTypHi Tpaaulii. Tam-Tam — iCKpaBU#
CUMBOJI adpOo-aMepPUKAHCbKOI €THIYHOCTI:

Gee, boy, when you sing, I can close my ears
And hear tom-toms just as plain.
Listen to me, will you, what do I know
About tom-toms? But I like the word, sort of,
Don't you? It belongs to us [13].
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OToxk, B moesil /Mpka3y b6apabaH - cMMBOJI mpaBa adpo-
aMepHUKaHLIB Ha BUCJIOBJIEHHA CBOEI AJYMKHU, CUMBOJI 1X T0OJIOCY,
CMMBOJI baTbKiBLUMHU.

baHOs#o - IHCTPYMEHT, SKMW BUKOPUCTOBYBABCS B J»Ka3i
je B MepLIUX [KAa30BUX OpPKeCcTpax. AKI0 CayXaTu pAf paHHIX
J>Ka30BUX 3anuciB KiHUg 1910-1920-x pokiB, TO MOXHA OYYTU
HEe pUTM TriTapy, a pUTM OaHmk0. baHmKO - IHCTpYMEHT
aMepUKaHCbKUX HerpiB, 3aBe3eHWH HUMHU 3 APpUKH, Je BiH
NOIIMPEHHUH i Tenep MijJ Ha3BOK «O0aHbs». SKIIO B epUIUX Ka3-
O0eH/Jlax BUKOPUCTOBYBAJIMCA OAH/KO, TO B Cy4aCHUX — TiTapH.
baH/x0 Ta ritapa € OJHWUMH 3 HAMBAXXJIMBILIUX IHCTPYMEHTIB Y
J>ka3-0eHAail. BoHU BiZIpi3HATBHCA cielMdivHMM 3BY4YaHHSM, 1110
CAY>KUTb (POHOM /IJIs1 COJIbHUX MapTiH [1].
baHmKo, K eTHIYHUM IHCTPYMEHT, 3BUYHO € CUMBOJIOM adpo-
amepuKaHLiB. lle iIHCTpYyMeHT 4yTJIMBUU 1 IlepeBaKHO BiATIHIOE
IHTUMHY JIipUKy. baH/PKO — CUMBOJI meyaJsii, KoxaHHd. baH/Ko
«OpPUHHUTDb THUXO Ta MOBIJIbHO MiJ, TAKWH K€ TUXUW Ta NMOBIJIbHUHU
[1a4»:

Shoutin' in de ole camp-meeting-place,
A-strummin’ o' de ole banjo.

Singin'in de moonlight,

Sobbin'in de dark.

Singin’, sobbin', strummin’slow . ..

Singin’ slow, sobbin' low.

Strummin’, strummin’, strummin’slow...[9]

BucHoBKH Ta nepCcrneKTuBM NMOoAaJIbIIOr0
mAocaigKeHHda. OTxe, moesid [pKasy peasi3ye OAHY 3i CBOIX
KJIIOUOBUX PUC - MOJIPOHII0 — 6e3/i4y4i0 MY3UYHHUX, MiCEHHUX,
3BYKOBUX 06pasiB. lleHTpasibHe Miclue cepen Takux 00pasiB
NOCiZJal0Th My3U4YHI iIHCTPYMEHTH JI>Ka3-0eH/y, OIIbIIICTb 3 AKHUX
MO>KHa BiITHECTU [0 CUMBOJIIB-AOMiHAHTIB aHpy. CakcodoH,
Tpyb6a, 6apabaHu, 6aH/K0, MiaHIHO MawTb 0COOJIMBE
CMMBOJIIYHE 3HAayeHHdA B ICTOpii pPO3BUTKY /pKa3dy Ta MOro
HaNpsMKIiB i KOXXeH M0 CBOEMY BiJloOpakal0Thb HEMOBTOPHICTH
JKA30BOTO CBITOCHPUMHATTS, MOTO YYTTEBICTH, OiJib, Bipy Ta
ABTEHTUYHICTE.
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[lepcneKTUBU MOAAJIBIIOTO [OCJIPKEHHA CUMBOJIIKU
noe3ii mkasy BOAYAEMO Yy BMBYEHHI CHMBOJIIB TaHIO, CIHIBY,
KOJIbOPY V [2Ka30BUX BIpLIAX, a/Ke [pKa3 - YyHIiKaJbHe
MMUCTELTBO, 10 NOEAHAJIO He JIMIIE MO0e3il0 Ta MY3UKYy, a U
TaHellb, )KUBOIHMC Ta CIiB.
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Cmambvss nocesijeHa U3YYeHUKr CUMB0.108 MY3blKAJAbHbIX
UHCMPYMEHmMo8 8 noa3uu dxcasa. [Ipobaema, uccaedo8aHHas 8 cmamoe,
akmya/abHa yvyumsleass UuHmezpayur YkpauHol 8 2/4106a/bHOe
KY/1IbMYPHO-Xy00HeCMB8EHHOe NPOCMPAHCMBO U  HeobxXodumMocmb
NOHUMAHUST cheyuguku, guaocopuu bl ucmopuyeckux ocobeHHocmel
B803HUKHOBEHUSI U pa3eumusi OCHOBHbIX S18/EHUU COBPEMEHHO20
MUPOBO20 UCKYCCMBA, K KOMOpPbLM, 6€3 COMHEHUS, OMHOCUMCSl 0H#ca3 60
8cex e20 NPOsIBAEHUSIX.

llo33usa dxca3a uzyvyaemcsi He KAk U30/1UPOBAHHOE NOHsIMUe, a
KaK Yacmb UHMezpaJ/ibHO20 UCKyccmea 0xa3d, Komopoe mecHO
g3aumodelicmgyem U C MY3blKOU, U C NECHAMU, U C MAHYeM 0xcasa.
MHozoepaHHass npupoda uckyccmea 0xcas3a, Komopoe o06seduHsiem
MY3bIKy, NeHue, Jaumepamypy u maxey, onpedeasem e2o 2AY60KYH
CUMBOJUYHOCMb.

My3bika, komopas co 8pemeH CMAaHo8/eHUsl 0x#a3a 6bl10 e20
OCHOB80ll, e20 CeKpemHbIM KOOOM, OCHOBHbIM Cpedcmeom e20 60pbObl,
nopodusaa MHOM}ecmeo OJOMUHAHMHbIX CUMB0/08 8 Nno33uu 0xasa:
cakcogoH, mpyba, 6apabaHbl, 6aHOHC0, NUAHUHO, KOMOpble Hecym 8 cebe
0CObeHHble  KOHHOmMayuu 0deHUX mpaduyull, aymeHmuyHocmu,
VHUKAQ/IbHOCMU U Yy8cme8eHHocmu agpo-amepukaHyes. Bce emecme oHu
CMAaHOBSIMCS CUMBO/I0M PA8EHCM8A U NOAUPOHUU.



