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Символіка музичних інструментів у поезії джазу 
 
Стаття присвячена вивченню символів  музичних 

інструментів в поезії джазу. Проблема є актуальною з огляду на  
інтеграцію України у глобальний культурно-мистецький простір 
та необхідність розуміння специфіки, філософії та історичних 
особливостей становлення і розвитку основних явищ сучасного 
світового  мистецтва, до яких, без сумніву, належить джаз в усіх 
його проявах. Поезія джазу вивчається не як ізольоване поняття, а 
як частина інтегрального мистецтва джазу, що тісно взаємодіє і з 
музикою, і з піснями, і з танцем джазу.  

Ключові слова: джаз, поезія джазу, символ,  саксофон, 
піаніно, барабан, банджо, афро-американець. 

 
O.V. Fedorova. Symbols of musical instruments in jazz poetry 

The article deals with the study of the symbols of musical 
instruments in Jazz poetry. The problem investigated in the article is 
urgent due to integration of Ukraine into the global cultural-artistic 
world and the necessity to understand the specificity, philosophy and 
historical peculiarities of emergence and development of modern world 
art to which jazz in all its varieties belongs. 

The aim of the article is to characterize musical symbol-
dominants in American Jazz poetry. 

Jazz poetry is not studied as an isolated phenomenon but as a 
part of integral jazz art which highly involves music, literature, singing 
and jazz dancing. Multi-aspect nature of jazz art combining music, 
singing, literature and dancing determines its deep symbolism.  

Music which since its uprise has been Jazz foundation, its secret 
code, its central means of struggle, has produced the majority of symbol-
dominants in Jazz poetry. Symbol-dominants of Jazz poetry include such 
jazz instruments as saxophone, horn, drums, banjo and piano which 
possess special connotations of ancient traditions, authenticity, 



uniqueness and sensuousness of Afro-Americans. All together they become 
the symbol of equality and polyphony.  
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Постановка наукової проблеми та її значення. 

Аналіз досліджень цієї проблеми.



   

Мета статті

 Виклад основного матеріалу й обґрунтування 
отриманих результатів дослідження. 



саксофон.

I cut my hair into a permanent tam 
Made my feet rebellious metronomes  
Embedded record needles in paint on paper 
Talked bopology talk 
Laughed in high-pitched saxophone phrases [10] 

* * * 
 The jazz of the city continues the chanting;  
 the sounds of bass and the blowing of the  
 sexy sax, the horn, the piano [11] 



   

Coltrane steals the birthright of his heritage, makes it into 
music [14] 

Coltrane plays tears of subjugation between notes 
of joyous rhapsody  
….always heard Coltrane’s voice never silenced …. [14] 

Coltrane works the tools of musical justice the fire in his 
lungs burning deep  
Coltrane’s solitary life form silhouettes a man playing his 
life like Jazz  [14] 



« . 

 
 , 

When Cain killed Abel to end a perfect 
day,.. 
And he ordered the saxophones to play. [17] 

* * * 
What did Judas do with his silver 30 pieces? 

Bought himself a saxophone and played «Beale 
Street Blues» 
He taught the tune to Nero, who taught it to his 
nieces 
And Rome burned down to the saxophones 
that played «Beale Street Blues». [17] 

* * *  
When Henry the Eighth married his last 

wife, 
He carried underneath his coat a well-edged 
butcher knife, 
But he affected to be glad, affected to be gay, 
And he ordered the saxophones to play. [17] 



   
When John Wilkes Booth shot Lincoln the good,… 

Twenty thousand pigs on their hind legs playing 
«The Beale Street Blues» and swaying and saying: 

«John Wilkes Booth, you are welcome to Hell,» 
And they played it on the saxophone and played it well. 
And he picked up a saxophone, grunting and rasping, 
The red-hot horn in his hot hands clasping, 
And he played a typical radio jazz; 
He started an earthquake, he knew what for, 
And at last he started the late World War. 
Our nerves all razzed, and our thoughts all jazzed, 
Booth and his saxophone started the war! [17] 

The red-hot horn in his hot hands clasping, 
None but an assassin would enjoy this horn. [17] 

But give me a city where they play the silver flute, 
Where they play the silver flute at the dawn of the day. 
Where the xylophone and saxophone and radio are mute 
[17] 

* * * 
But give me a wedding where the silver flutes at 

dawn 
Bring visions of Diana, the waterfall and fawn! 
Give me a wedding where the evening harp is singing, 
And Irish tunes bring Irish kings, their strange voices ringing. 



Let us dream of the slow great seraphim wings 
of the good and the great sweet Irish kings! [17]  

труба

The red-hot horn in his hot hands clasping,… 
When the horn sounds the jazz begins …. 
The horn blasts loud and not so pure —…. [8] 

* * *  
The dead man plays a nighttime piano, he blows a 

nighttime horn 
His horn blasts out elegy, sonnet and love song 
His horn speaks a thousand languages [8]  

Піаніно

With his ebony hands on each ivory key 
He made that poor piano moan with melody. [13] 

барабани.



   

are we not more than color and drums? 
are we not more than anger and dance? [12] 

* * * 
Drum on your drums, batter on your 
banjoes, 
sob on the long cool winding saxophones. 
Go to it, O jazzmen. [18] 

* * * 
you jazzmen, bang altogether drums, traps, 
banjoes, horns, 
tin cans — make two people fight on the top 
of a stairway 
and scratch each other’s eyes in a clinch 
tumbling down 
the stairs. 
on its rhythmical beat [18] 

Gee, boy, when you sing, I can close my ears 
And hear tom-toms just as plain. 
Listen to me, will you, what do I know 
About tom-toms? But I like the word, sort of, 
Don't you? It belongs to us [13].  



Банджо – 

Shoutin' in de ole camp-meeting-place, 
A-strummin' o' de ole banjo. 
Singin' in de moonlight, 
Sobbin' in de dark. 
Singin', sobbin', strummin' slow . . . 
Singin' slow, sobbin' low. 
Strummin', strummin', strummin' slow . . .[9] 

 Висновки та перспективи подальшого 
дослідження. 



   

Джерела та література 



Статья посвящена изучению символов музыкальных 
инструментов в поэзии джаза. Проблема, исследованная в статье, 
актуальна учитывая интеграцию Украины в глобальное 
культурно-художественное пространство и необходимость 
понимания специфики, философии ы исторических особенностей 
возникновения и развития основных явлений современного 
мирового искусства, к которым, без сомнения, относится джаз во 
всех его проявлениях. 

Поэзия джаза изучается не как изолированное понятие, а 
как часть интегрального искусства джаза, которое тесно 
взаимодействует и с музыкой, и с песнями, и с танцем джаза. 
Многогранная природа искусства джаза, которое объединяет 
музыку, пение, литературу и танец, определяет его глубокую 
символичность. 

Музыка, которая со времен становления джаза было его 
основой, его секретным кодом, основным средством его борьбы, 
породила множество доминантных символов в поэзии джаза: 
саксофон, труба, барабаны, банджо, пианино, которые несут в себе 
особенные коннотации давних традиций, аутентичности, 
уникальности и чувственности афро-американцев. Все вместе они 
становятся символом равенства и полифонии.  


