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10aia BockoooilinikoBa

HAYKOBO-PECTABPAIIIMHA TA HEJATOI'TYHA JILIBHICTD
YKPATHCHKUX PETEHTIB B’SITYECJIABA BOUKA, ITOPSI CAXHA
TA ITIPOTOIEPEA JTUMUTPIA BOJIT'APCBKOI'O

Y cmammi npoananizosano Hayxo80-00CHiOHUYLKY mMa NnedazoziuHy OIIbHICMb peceHmis
B’auecnasa botixa, leopa Caxna ma npomoicpes [Jumumpia bBoneapcvkoeo. Busnaueni ix ocHoéHi
npoghecitini  3000ymKu, 0XaAPAKMEPU306AHO MBOPYY THOUBIOYANbHICMb, BUOKPEMIEHO CheyuixKy
HAYK0B80I, BUKOHABCLKOI ma nedazoziunoi OisibHOCmI. Y8edeHo NoHAmms HAYKOBO-pecmaspayitinol
pezeHmcvkoi JisinbHoCmi, sKe 6i0N06idac He auule GUEHEHHIO YEePKOGHO-XOPOBOT KYIbMypu MUHYI020,
a 1l IOPOOIICEHHIO CRIBAYLKOI Mpaouyii y BUKOHABCHKIU ma 0020CyicO08ili npakmuyi.

Knrouosi cnosa: pecenm, pecenmcoka OisinbHicms, mpaouyitini poscnisu, Cuno0anvha uwKod,
Xopose 8UKOHABCMBO, HAYKOBO-Pecmaspayiting OiaibHicmb.

IOaust Bocko0oiiHNKOBA
HAYYHO-PECTABPALIMOHHAS U NIEJATIOI'NMYECKAS AEATEJIBHOCTD
YKPAUHCKHUX PETEHTOB BSIUECJIABA BOMKO, UT'OPSI CAXHO
U IMIPOTOUEPES TUMUTPUSI BOJAT'APCKOI'O

B cmamve npoananusuposana HayuHo-uUCCiIe008amMeNbCKaAs U Ne0a202UYecKas 0esmeibHOCHb
pecenmos Bauecnasa bouixo, Heops Caxno u npomouepes Jumumpusi boneapckoeo. Onpedenenvt ux
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OCHOBHbIE NPOpeccUoHanbible OOCMUICEHUS], OXAPAKMEPUSOBAHA MBOPUECKAsl UHOUBUOYATLHOCD,
ebloeneHa cneyu@uka HAaAy4Hou, UCNOJHUMENbCKOU U nedazocuyeckoll oOesmenbHocmu. Beedeno
NOHAMUE HAYYHO-PECABPAYUOHHOU DELeHMCKON 0esmeNbHOCMU, KOMOopoe COOMEEemCmeyem He
TOILKO UYYEHUTO YEPKOBHO-XOPOBOU KYAbIMYPbL NPOULLO20, HO U BO3POINCOCHUIO NeGUeCKOl Mpaouyuu
6 UCNOTHUMENLCKOU U 6020CTYIHCeOHOU NPpaAKmuKe.

Knwuesvie cnosa: pecenm, pecenmckas —O0esmenbHOCHb, MPAOUYUOHHbIE PACHEBYL,
Cunooanvhas wKoa, Xopogoe UCNOIHUMENbCIEO, HAYYHO-DeCMASPAYUOHHAS OesIMETbHOCHD.

Yuliya Voskoboinikova

RESEARCH RESTORATION AND PEDAGOGICAL ACTIVITY
OF UKRAINIAN PRECENTORS VYACHESLAYV BOIKO, IGOR SAKHNO
AND ARCHPRIEST DIMITRY BOLGARSKIY

At the turn of XX—XXI centuries an active revival of church singing began at the post-Soviet
territories. In Ukraine, that time is characterized by the appearance of young precentors with higher
musical education, which not only raised the church singing to the next level, but also actively
engaged in the research and development activity of church-singing tradition. The leading position
among them belongs to the activities of Vyacheslav Boiko, Igor Sakhno and Archpriest Dimitry
Bolgarskiy.

The aim of the article is to identify the basic principles of the abovementioned precentors’
activities and their role in establishing of modern church-singing culture.

Research methodology is conditional on the advantage of empirical and analytical methods,
including textological, musicological analysis, interpretative analysis of precentors’ individual styles,
the choirs performances style is analysed with the use of video and audio recordings, both studio,
concert and liturgical ones. During the research the general scientific methods of analysis and
synthesis, the principle of comparativism, the integrated approach, and the theory of interpretation
were used.

The empirical base of the study of activities of precentors Vyacheslav Boyko, Igor Sakhno and
Archpriest Dimitry Bolgarskiy was their textual, music notation, editorial and singing heritage.

Activity of Vyacheslav Boyko played an important role in the revival of the traditions of the
Synodal School in the Kharkiv region. Thanks to him, in the repertoire of church choirs were returned
not just many rare examples of spiritual classics, but also the performing style itself, typical of the
Synodal School. The choir, that were led and are now led by Boyko, possess an expressive timbre,
wide dynamic range, their repertoire did not include samples of secularized church music, which is
the principled position of the precentor. His scientific activity is devoted precisely to this problem —
the secularization of church singing — and covers the period from the seventeenth century to our days.

Igor Sakhno, known precentor and medievalist, performer and apologist of traditional
Orthodox chants, belongs to the school of the world-famous Greek protopsalt Lykourgos
Angelopoulos. Audio and video recordings of collectives led by Ivan Sakhno demonstrate perfect
command of theoretical and practical basics the Ancient Russian and Byzantine singing.

The scientific activity of I. Sakhno justifies the diversity of the Byzantine liturgical singing as a
tradition that is continuously developed and implemented in contemporary church life, while having a
specific ratio of oral and written forms. A valuable contribution to the restoration of ancient chants
are collections of chants edited by 1. Sakhno, where researcher has proposed a special form of their
musical notation.

Known precentor and recently priest Dimitry Bolgarskiy carries out scientific researches of
church and choral culture for many years. In his candidate (PhD) dissertation the author strives to
reveal the essence of one of the most striking phenomena of the musical culture of our country — Kiev-
Pechersk chant. He traces its genesis, the ways of development, provides the key to understanding its
theological and philosophical content. The most important factor in the study becomes its own long-
term precentorial experience of the author.
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A special attention deserves publishing activity of father Dimitry, musical compilations
published by him as the compiler and editor are very popular. Their unique feature is the presence of
deployed blocks of text containing an explanation to certain kinds of chants that help a precentor and
choir realize divine service as an integral Christian mystery.

All the above mentioned precentors are teachers of musical higher educational establishments
and are able to transfer their knowledge and skills to a wide range of followers, which creates
conditions for the formation of relevant scientific and practical schools.

An analysis of research, creative and pedagogical activity of Ukrainian precentors showed
that at the turn of XX-XXI centuries a new complex — type of precentorial activity was formed,
including simultaneously research and development, research and practical and performing
approaches. In addition, the connection of theoretical practice of study of church-singing tradition
with its performing incarnation, created a new direction, which can be called “restoration”. Within
the framework of research restoration approach modern Ukrainian precentors not only restore the
knowledge of traditional chants, but also their actual sound, returning the tradition to temples as well
as restoration activities return ancient murals to temples.

For the first time in Ukrainian art scholarship precentorial activity has been analyzed as a
complex phenomenon. In the scientific turn the concept of “research and restoration precentorial
activity” has been introduced. Scientific and pedagogical achievements of modern Ukrainian
precentors have been systematized, their creative individuality has been defined.

Key words: precentor, precentorial activity, traditional chants, the Synodal school, choral
performance, research and restoration activity.

Ha mexi XX—XXI cr. Ha MOCTpaAsHCBKUX TEPUTOPISIX MOYAIOCh AKTUBHE BiIPOIKEHHS
[IEPKOBHOTO criBy. B YkpaiHi 11 uac xapakTepHHUI MMOSBOIO MOJIOJIUX PETeHTIB 3 BUIIOI MY3HYHOIO
OCBITOIO, SIKi HE TUTHKH TIiTHIA [IEPKOBHUM CITiIB HA HOBHWM piBEHb, a W aKTUBHO JOIYUMIHCS IO
HAYKOBO-JIOCIIIHUIIBKOI JISIBHOCTI IIEPKOBHO-CITIBOYOT Tpaauilii. [IpoBigHe Miclie cepell HUX 3aiimae
nisuteHIcTh B’ siuecnaBa Boiika, Iropst Caxna i mporoiepes Aumutpis bonrapeskoro.

Cy4acHy pereHTChKY AisUTBHICTh y PI3HUX acmleKTax mociimkeHo B aucepranisx 0. Kapnosa
[8], O. dpsiuenko [7] ta C. XBaroroi [11], mpoTe el aHami3 HAyKOBOI 1 MEAAroriYHOl MisJIBHOCTI
3rajlaHux JAisviB — MEePIINi B yKpaiHCbKOMY MY3HKO3HaBCTBi. Cnenn(ika BUKOHaBCHKOI MOJIENi XOPIiB,
SKUMH KEepPYIOTh PEreHTH-HAyKOBIli, NMPOaHANi30BaHa 3a JOMOMOTOK Bifleo- H ayio3amuciB — sIK
CTYMIMHNUX, KOHIIEPTHHUX, TaK 1 JITypridHuX. EMmipuaHO0 023010 MOCITIHKEHHS iSUTBHOCTI PETCHTIB
cTaja iX TeKCTOBa, HOTHA, PEJAKTOPChKa i BUKOHABCHKA CITaIIHA.

Merta cTaTTi — BHOKPEMHTH OCHOBHI MPUHIMIH MisTbHOCTI B’siaecnaBa botika, Irops CaxHa i
npotoiepes umutpist bonrapckkoro ta BH3HAUMTH iX OCOOMCTH BHECOK Y CTAHOBIIEHHS CydacHOL
EPKOBHO-CITIBAI[bKOI KYJIETYPH.

Cepen OaraTbOX [isi4iB PETeHTCHKOI HUBU OCOONMBY yBary NPHBEPTAlOTh IOCTATI TPHOX
MIPEICTaBHUKIB OAHOTO IMOKOIIHHSA, K MpUOIH3HO oxHodacHO (Ha Mexi 80-90-x pokiB XX CT.) B3sIH
y CBOI pYKH KEpyBaHHS IEPKOBHO-XOPOBUMH KOJIGKTUBaMH: I pereHT O3epsHCHKOr0 XpaMmy M.
XapkoBa B’suecnaB boliko, pereHT TpbOXCBATHTENBLCHKOTO XpaMy Toro >k Micta Irop Caxno Ta
perenT lornmHCEKOTO MOHAcTHps M. KueBa mporoiepeit JJumurpiit bonrapcekuii.

Perentceka misnpHICTE B’sauecnasa boiika (Hap. 1962 p.), BHUIYyCKHWKAa XapKiBCHKOTO
nepkaBHoro iHcTUTyTy MHUcTenTB iM. l. 1. KotnspeBcbkoro, mouanacst mpu Cesaro-IlokpoBchkomy
MOHACTHUPi (M. XapKiB) 0Jpa3y K MiCJIs HOr0 BIIKPUTTS. 3a Ay»ke KOPOTKHUM TepMiH XOp (Ipyra Ha3Ba
— kamepauit xop “Ilepmra Cronuns’”) HaOyB BHCOKOTO TPO(MECIHHOTO pIiBHS Ta ITOYaB KOHIICPTHY
JISUTBHICTB, OepydyH ydacTh K y KyJbTYpHHX 3axojax XapKoBa, Tak i 3a kKopmoHoMm. Y 1993 p.
XOpoBUil KonekTtuB OyB 3ampomreHuit Ha XII Mixnapoanuit ®ectuBanp LlepkoBHoi My3uku
(ITonpmia), ge craB naypeatoMm | mpemii B HOMiHAIlT IIEPKOBHUX XOPiB Ta OTPUMaB NPU3 TISIAIBKUX
cuMIIaTii, a mpoTsaroM 1996—1999 pp. BinOynrcs racTposti KojieKTuBy B HiMmeuduHi.

HismeHicts xopy B. Boiika y IlokpoBcbkomy MoHacTHpi Oyna moB’si3aHa 31 CIHY>KiHHAM
apximanapurta Bitamis (JKykosa), Tomy, konmu y 2001 p. cBSIIEHUK 32 BIACHUM MPOXaHHSIM ITEPEHIIOB
mo CesaTo-OzepsHChKOTO XpaMmy (M. XapkiB), pereHr BupymmB 3a HuM. Y 2001 p. Ha
XX MixuapogHomy @ectuBani IlepkoBHoi My3uku xop CBaT0-O3€psAHCHKOTO XpaMmy CTaB
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JTUIUIOMaHTOM y HOMiHamii mpodeciiHMX KaMepHHUX XOpiB, a PETeHT OTPUMAaB 3BaHHsS HAHKPAIIOro
JIUPUTCHTa Ta OYB BiJI3HAYCHUI CIICI[IAJIbHOIO MPEMIEI0 1 TUTIIOMOM Ky pi (DeCTHBAIIO.

HismpHicTs XOpy mig KepiBHUUTBOM B. boiika chpusna BiapomkeHHIO Ha XapKiBIIMHI
Tpamuiiii CHHOAANBHOI IIKONH. 3aBISKA MOMY B pelepTyap LEPKOBHHX XOpiB OyJI0 TIOBEPHYTO HE
mumie 06araTto PiAKiCHUX 3pasKiB NYXOBHOI KJIACWIKH, a ¥ caMa BHKOHABChKAa MaHEpa, IMpHUTaMaHHA
CuHopnanpHil mkomni. XopH, SKUMHU KepyBaB i kepye B. Boiiko, MaioTh BuUpazHuUii TeMOp, MIMPOKUI
JMUHAMIYHUH Jiara3oH, X pernepTyap He OXOIUTIOE CEKYIIPU30BAHMUX 3Pa3KiB MEPKOBHOI MY3UKH, IO €
NIPUHIHAIIOBOI0 MO3HIIEI0 pereHra. Moro KaHmHmaTchka mucepTamis [3] HpuCBsdeHa came Iiit
po0JIeMi — CeKyJIIpHu3aliil IEPKOBHOTO CHIiBY U oxornitoe nepio Big X VII cToIITTs 10 HAIIKMX JIHIB.

I3 2000 p. B.boiiko mpamtoe BuKIazaueM Ha Kadeapi XOpO3HABCTBA Ta XOPOBOTO
TUPUTyBaHHS XapKiBChKOI Aep)KaBHOI akameMii KynbTypH (3 2010 poky obiiimMae mocamy mOICHTa, 3
2013 — ouyomtoe kadeapy). B i#oro mnemaroriuHoMy apceHadl Taki HaBYajdbHI JAMCUUIUIIHU, SK
JUPUTYBaHHS, XOPOBHUIl KJlac, TUPUTEHTCHKO-XOPOBa MPAaKTHKa, XOPO3HABCTBO, METOIUKA BUKJIAAaHHS
CHEIIMCIUILTIH, YHTaHHS XOPOBUX TapTUTYp, apamkKyBaHHA. B. Boiiko po3poOHB aBTOPCHKY
mporpaMy AUCHMIUTIHA “JlyXOBHA My3HWKa: HaIliOHAJIBHI TPaaWIii Ta CydYacHICTh” I OCBITHBOTO
piBHS “MaricTp”, BiH € aBTOPOM 28 HAYKOBHX 1 HABYAIBHO-METOJANYHUX Ty OITiKaIlii.

VY3arani, MO€AHYBaTH PETEHTCHKY MiSUIBHICTH 13 BHUKJIAIaHHSIM Yy CBITCBKOMY HaBYaJILHOMY
3akiami micas JKoBTHeBOi peBomrortii 1917 p. ta pemnpeciii 1937-1940 p. cramo 3HOBY MOMKIHMBUM
JWINEe y TOCTpalIsHCBhKI uacu. B’siuecnaB boliko — OOWH 3 MEpUIMX PETEHTIB-TENaroriB HOBOT
¢dopmanii, KU yCHINIHO CyMilla€ PEreHTCHKUH MOCIyX Ta BHXOBaHHS MOJOJMX XOpMEHCTepiB-
npodecioHaniB, 3 OIHOro OOKy, 3a0e3lMeUyrodyd MPHUIUIHB MOJOIUX NpOoQeciHHUX CITBaKiB 10
KIIPOCHOTO CIyXKiHHs' (30KkpeMa y xopi CBsiTo-O3epsIHCHKOrO XpaMy, SIKUM BiH KEpye); 3 iHIIOro —
PO3LIMPIOIOYH BJAacHi TEOPETHYHI, perepTyapHi W MpakTH4YHi 3100yTKH y raimy3i LEepKOBHOI MY3HKH,
KOTpi CTaJl OCHOBOIO SIK IIJIsl PO3POOJICHHS 3TrajaHoi MpOorpaMy HaBYAIBHOI AMCHUILTIHM “‘/[yXoBHa
My3HKa”, TaK 1 I BIOCKOHAJICHHS MPOTpaM 3 JUPUTYBAHHS Ta XOPOBOTO Kjacy. | choromHi JeBOBY
YacTKy KOHIEPTHHX IPOrpaM akaJeMidHOTO XOpy CTYJEHTIB XapKiBChKOI Jep)KaBHOI akaaemil
KyJIbTypH, kM 3 2012 p. kepye B. Boliko, CTaHOBIATH MOHYMEHTaBHI B3ipLi TyXOBHOTO XOPOBOTO
KOHIIEPTY, PIIKICHI Yy BHUKOHABYIH mpakTwii paputeTHi TBopH. 3 2015 p. CONBHI KOHIEPTH XOpY
CYIIPOBOJKY€E MY3MKO3HaBUMH KOoH(pepaHC HokTopa mucrenrBozHaBcTBa O. PomeHko, ydacts sikoi y
KOHIICPTHUX TporpaMax MiJHsiIa 1X Ha HOBUH XyIOXHINA 1 HAYKOBUHU PIBEHb, CIPUSIOYH PO3BUTKY
MPOCBITHUIBKOT PYHKIT moaioHMX 3axoiB. JdisutbHICTh X0py XAAK cnpsiMmoBaHa Ha 30epekeHHS Ta
PO3BHUTOK TyXOBHOI XOPOBOi KyJbTYpH i MHcTeTBa. KOIEKTHB 32 OCTaHHI pOKH 3100yB BU3HAHHS Ha
KOHKypcax Ta (ecTHBassix, cepell IKUX 0arato MPUCBSYCHUX came AyXOBHiH mysuui. Y 2014 p. xop
XJIAK orpumae Ipan-Ilpi XXI Bceykpaincekoro ¢ecrtusamo “Bin  Pisgsa mo Pizasa”
(M. JlHipomIeTpOBCHK) Ta cuerianbami mpu3 [Ipem’ep-MinicTpa Ykpainu, y 2016 p. craB abOCOIIOTHIM
nepeMOoXKIeM 1 Jaypearom | cTynens y aBox kareropisx: “JlyxoBHa my3uka” i “CsitoBa my3uka” VI
MixHapoIHOTO My3MYHOTO KOHKypcy “International music competition 2016 (Serbia, Belgrade), y
tpasui 2016 p. 3106y8 ['pan-IIpi XXXV Mixknapoanoro ®ecrtusamo Jlyxosaoi Mysuku “Hajnowskie
Dni Muzyki Cerkiewnej” (Polska, Hajnowka-Bialystok).

Takum umHOM, y nistibHOCTI B. Boiika BigHOBuimcs tpaauuii XIX CT., KOJU 3B’S30K Mix
CBITCHKMM Ta IEPKOBHUM XOPOBHM BHKOHABCTBOM 1 TMEAArOTIKOIO 3MIHCHIOBABCSA Yepe3 OCOOUCTICTH
pereHTa-menarora-HaykoBms, skumu Oymaw, Hampukian, O. B. Omekcanmpos, M. M. JlanwiH,
B. M. Opinos, O. A. Apxaurensckuid, [1. I'. YecHOKOB Ta iHIIIi.

Hanpuxkinmi XX cT. XopoBa MenieBicThka Ta ceMiorpadis, ska ¥ J0 IbOTO MOHAA MiBTOpa
CTOJIITTS MaJia BEJTUKE TCOPETUIHE 3HAUCHHS, YBIHIIIA 10 CBOET BUKOHABCHKO-TIPAaKTHUIHOI (ha3u. Bix
BUBYCHHS Teopii Ta 3HIHCHEHHS pO3IMU(pPyBaHb EPKOBHHX HACHIBIB (axiBIi Nepernuy 1o
03BY4yBaHHA 3rajJlaHux HanOanb. Llell mpouec OyB TakoX MOB’sS3aHUM 3 BiAPOIKECHHAM LEPKOBHOTO
JKUTTS Ha TIOCTPAJTHCHKUX TEPEeHAX Ta IOBEPHEHHSIM HOTO XOPOBUX IIIHHOCTEH.

PecraBpariis maBHIX IIEpPKOBHHMX PO3CITIBiB i, HaBiTh, TPAIHWIliH CHIBY TOBEpPTAaE JIOMEH IO
ACKETUYHMX BHUTOKIB 3BYYaHHS MOJIMTOB, IOIOMAra€ CydacHii IEpKOBHO-CITiBalbKiii TBOPYOCTiI HE

! Touni fani BCTAHOBHTH HEMOXUIHBO, ane Ha o4, XXI CT. KiTbKiCTh CTYICHTIB My3HUHHX HABYATLHHX 3aKIaNIB Y
LIEPKOBHHX XOpax XapKoBa CTAHOBMJIA, B CepeHbOMY, TpuOnu3Ho 30—40% (3a BIaCHUMM CHOCTEPEKEHHIMH ITiBUHX).
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BTPAaTUTU CBO€ KyJNbTYpHE KOpPiHHS, CBif IyXxoBHuIl apxerun. ONpPUIIOTHEHHS pPE3yJbTaTiB
JOCHIPKEHb Ta PECTaBPOBAHMX IICHECHIBIB CIPHsIE€ BIIHOBICHHIO, TIOMUPEHHIO Ta OOrOCITyK00BOMY
BTIICHHIO CTapOBUHHUX CIIiBiB, MOJIMIICHHIO 1X BUKOHaHHS. [IpHKIagoM rapMOHIHHOTO MOETHAHHS
[IUX HAIpPSIMKIB € JiSUTbHICTh PEreHTIB-HAyKOBIB mpoToiepes Jumutpis boxrapcekoro ta Irops
CaxHa.

Bimomuii pereHr, a BimHenaBHa ceauieHuk Jumumpin bBonzapcokuii (Hap. 1969 p.) BUKOHYE
BEJIMKUI 00car poOOTH Ha IEpPKOBHO-CIIIBallbKiii HuBi. BumyckHuk KwuiBckkoi KoHcepBaTopii,
KaHauaaT MucTtenTBo3HaBcTBa (2002 p.), 3acmyxeHuit misa muctenTB Ykpainm (2003), mpodecop,
BUKJIaJau IepKOBHOTO criBy B KuWiBchkili ayXoBHIN akamemii 1 cemiHapii, moHan 20 pokiB pereHt
CaarkoBoro xopy KuiBcbkoro Csto-Tpoiupkoro [oHHHCEKOTO MOHACTHpS, 3aCHOBHUK cIieliami3amii
“pereHT  UEpKOBHOTO xopy~’ B  HamioHambHOMY  TenarorivHoMy  YHIBEPCHTETI  IMEHi
M. I1. [IparomaHoBa i KepiBHUK XOpYy PETEHTIB YHIBEPCHUTETY, BiH OaraTo pOKiB 3MiCHIOE HAYKOBi
JOCHIPKEHHSI IEPKOBHO-XOPOBOT KYJIBTYpH.

VY xanaunatcekiit aucepranii “KueBo-Iledepcrkuii po3cIiiB K HEPKOBHO-CITIBOYHNH (peHOMEH
yKpaiHcekoi KyiapTypu” [6] . bonrapchbkuii mparayB MaKCHMalIbHO PO3KPUTH CYTHICTH OJHOTO 3
HAWACKpaBIIIUX SIBHII MY3WYHOI KyJNbTYpH Hamloi JepaBu. BiH NPOCTEKUB TEHE3UC, ILISIXH
PO3BUTKY PO3CHIBY, JIaB KJIOY JI0 PO3YMiHHS OOTOCIOBCHKOTO Ta (hiocodcbkoro 3micty poscmiBy. Ha
MPUKJIaAI 3aCTOCYBaHHS pO3CIiBY y BceHomHit aBTOp po3KpWB ioro 3HadeHHS, (yHKITIOHAIBHO-
3MICTOBHY POJIb Y KOHTEKCT] XpaMOBOTO JIHCTBA.

['onoBHOIO MEeTOONOTTUHOO 0a3010 AOCTiIKEHHS OTLS JJUMHUTPist cTaslo MpaBociaBHE BUYCHHS
npo OorocmyxiHHS, ske ckinamaeTbes 31 Cesitoro Ilucema, kaHoHiB llepkBu, pi3HOMaHITHOI
cBATOOTEelpKOI craammHu. OKpema HH3Ka JUKEepel — Mpami NPOBIAHUX YYEHHX 3 MY3H4HOI
MEi€BICTHKH, 10 TOTIOMAaraoTh PO3KPUTH CYTHICTb PO3CHiBY fK siBuIa. HaliBaxknuBimmm ¢pakTopom
y JOCHIKEHHI CTaB BIACHWH OaraTOpiYHHN PEreHTCHKWUH OCBiI aBTOpa, IO A€ 3MOTY BiT4yTH
JKUTTST KHEBO-TICYEPCHKOTO PO3CIIBY B OOTOCITYXiHHI — HOTO MPUPOTHOMY CepeAOBHINI. TaKwi TiaXis
JI0 HAyKOBOI Ipaili CIY>XUTh MPUKIAJOM 30araueHHs METOJIUKU aHai3y IEPKOBHUX ITICHECIIIBIB
HIISIXOM 3aJTy4eHHsSI OOTOCIOBCHKOTO iHCTPYMEHTApil0 Ta eMIIipHYHOTO BUMIpY iX Oorocmyx6oBoro
oyrrs. [JocnimkeHns mporoiepes Jumutpis bonrapchkoro cTaHOBIATH MIlHE MIATPYHTS I pOOOTH
PETeHTIB i Yac K 60rociry>K00BOr0, TaK i KOHIIEPTHOTO BUKOHAHHS ITiCHECITIBIB KHEBO-TIEYEPCHKOTO
po3cmiBy.

Oco6n1BOi yBaru 3aciyroBy€ BUIaBHUIbKA AiSIbHICTH OTLS JuMUTDis, SKa cepel KIIIPOCHUX
MBYMX Ta PEreHTIB Halylla 3araabHOr0 BM3HAHHA. HOTHI 30ipHHKH, KOTpi BiH BHIAB K yKJIamad Ta
pEeAaKTOp, OTPUMANA y PEreHTChKO-CIIBAIlbKOMY CEpPEIOBHUIIN Ha3By 3a MPI3BUINEM BUIABIS —
“Oomrapceki” [2; 5; 6]. Y 2000 Ta 2004 pokax Oynu BumyIeHi 30ipHUKHK TicHecMiBiB BceHomHOT Ta
BoxectBennoi JIiTyprii, 10 MICTATh PETENBHO MiOpaHuii OOTOCTYKO0BUH penepTyap AT Y0JI0BIUOTO
CKJIaay Xopy. IcTopuuHuil Aiana3oH MICHECIIBIB MPOCTATAETHCS BiJl AaBHBOI Bi3aHTIHCHKOT MOHOIT J10
TBOPIHb Cy4acHHX aBTOPiB. Perent, sikuii kopuctyeTbes 30ipHukamu o. AumuTtpis bonrapcbkoro, Mae
3MOTY 3pY4YHOT'O KEpYBaHHs CTHJIEM CHIBY 3a OOTOCITYKiHHSIM.

Ha3zBani BUIaHHS XapakTepHi YHIKAILHIMU 0COOIMBOCTSAMH. 3BaXKAIOUX Ha Te, 110 BeeHonna
€ HAWCKIIaIHIIIO CITy>K0010 ISl pereHTa y 3B 53Ky 3 O6ararbMa 3MiHHHMH TJTACOBUMH ITiCHECIIiBaMH,
nepia 36ipka otus AUMUTPis MaKCHMaJIbHO CHPOILIY€ pereHTchke 3aBnana. OcMoriaccs y 30ipHUKY
MOJIaHe Y PO3TOPHYTOMY BWIJISAAI Tak, IO HABITh YCi YAaCOCIIOBHI 3aCIBH CTUXHP YOTHPHUTOIOCHO
po3crmiBaHi, Toli K OUIBIIICTE OOTOCITyKO0BO-CITIBAIIBKUX 301pOK NAIOTHh JIMIIE 3pa30K PO3CHIBY i
HacTymHUH TekcT. HeninbpHi ocMoTIacHi micHecCiBY BUKJIACHI TAKOXK B PO3TOPHYTOMY 00Cs3i: mepiia
cruxupa Ha “T'ocmomu, Bo33Bax”, JlormaTik, mepira cTuXupa i 60ropoIudeH Ha CTUXOBHI, Tpomap Ta
foro OoroponuueH, MPOKIMHU YTpeHI (3HAMEHHOTO i KHEBO-NEUEPCHKOTO PO3CIIBIB), yCi HEITBHI
ipmocu, “Caat I'ocniogs bor Hamr”, moyaTok XBaNiTHHUX cTuXip. Takuil neTanbHUN 3pYyYHHH BUKIA]
MOCTIPHSIB TOMY, IO HA MPAKTHII 30ipKO0 KOPUCTYIOTHCS HE JIMIIE YOJOBIUi XOPH, a W 1HII CKIaaH
XOpiB, IKUM JIETIIC “‘Ha X0y’ TPAaHCIOHYBATH, HiX PO3CITiIBYBATH.

30ipka “boxectBeHHas JIuTyprusa”’ MICTHTh IIMPOKE pO3MAaiTTsS MICHECHiBiB, MO Ja€
pereHToBi 3Mory BHOOpY. 3BepTae Ha cebe yBary HasBHICTH OOTOCITYyXOOBHUX TBOPIB YKpaiHCHKHX
aBTropiB — O. Kommms, M. BepezoBcbkoro, M. JleontoBrua, K. CTenenka Ta iHIIAX, — IO CIPHIE
CBITOBOMY IIOIIUPEHHIO 1X BUKOHaHHA. O0’€MHOI0 CKJIaI0BOIO 30ipHHMKA € TaK 3BaHi ‘“‘3ampidacTHi
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KOHLIEPTH’, SIKi BUKOHYIOTb ITiJ] Yac MPpUYALIaHHs CBSILECHHOCIYXHUTENIB y BiBTapi. Takox 3pydyHUM Ta
IHHAM JJIs1 JITYypriiHOTO 30ipHMKa € HasBHICTH MICHECHIBIB apXxiepelicbkoro Oorocmyxkinas. Lli
(akTOpH HaIAIOTh JAHOMY HOTHOMY 310paHHIO YHIBEpCAJILHOCTI.

YHIKaIbHOI OCOOJIMBICTIO HOTHUX 30ipoK mpoToiepes Hdumutpis borrapchkoro € momupeHi
TEKCTOBI OJIOKH, SIKI IPUBEPTAIOTh yBary 3 IepLIoro norisiny. IlouaTkoBuil BCTyIl, MOACHEHHS Nepen
NEBHUMH BHJAMH{ ITiCHECIIBIB, 3aBepIajbHI CTAaTTI JONOMArarOTh PEreHTy W XOpy YCBIIOMHTH
OorOoCIyXiHHS SIK IUTICHY XPUCTUSHCHKY MicTepito. He3aMiHHI micHecCHiBH, 10 CTAHOBIATH ‘‘Kapkac”
OorociryXiHHS, OCMHCJIEHI B iX OaraTopiBHEBHX 3B’s3KaxX 31 CBSIIEHHOIO iCTOPIEIO, 13 XUTTAM 1
MOXITUBICTIO CITaCiHHS cy4acHOi JroauHu. 1{ikaBoro i 3Ha4YyIIO0 € cpoda XapaKTepPUCTHKH KOXKHOTO
3 rnaciB OKTOiXY, 10 BUIUIMBAE SIK 13 3MICTOBHOTO aHaNi3y IJIACiB, TaK i 3 0COOMCTOro 0araTopiyHOTro
JOCBiAy aBTOpa L0 IX CIPUHMAaHHS i BAKOHAHHS.

VY 2014 poui Cearo-lonnHcbkuit TpoilibKuii MOHACTHpP BUAAB IIle OAHY 30ipKy OTus JumuTpis —
“BcenomHoe 6aeHne” y 1Box Tomax (“Bedepns” i “YTpens”), ae 3i0paHi micHECTiBH I MIIIAHOTO
ckiamy xopy [5,6]. Yknamad 3anumiaeTbCs BIpHUM CBOIM TPHUHIUNAM — 30ipHUK TPOJOBKYE
BHUKJIAJICHHS  OOTOCITY»OOBO-CIIBallbKOi  CHAAIIAHA  pa3oM 3 TJIHOOKHMH  XPUCTHUSHCHKO-
¢binocopChbKUMH PO3yMaMH, IO CHPSMOBYIOTh JyX THX, XTO CIIBa€, 0 NUISAXY craciHHsA. Takum
YMHOM, HayKOBI Ta BUAaBHUYI HanOaHHS mpotoiepes dumutpis bonrapcbkoro € HiHHUM BKIAIOM y
CKapOHUITIO TTPABOCIABHOI IIEPKOBHO-CITIBAIIbKO1 KYJIBTYPH.

Ieop Jleonioosuu Caxwno (Hap. y 1962 p.), pereHtr xopy xpamy Tprox CBSTHTEIIB MicTa
XapkoBa, KepiBHUK aHcamOmio “CpereHue”, BiZOMHI BHKOHAaBEIb ¢ amoioreT TpPaauLidiHUX
NpaBOCIABHUX PO3CHiBiB. BapTo HaromocuTn Ha f0oro HaJeKHOCTI OO IIKOJIM BCECBITHBO BiZIOMOTO
TPEIbKOTO apXOHTAa-MIpoToNcanTa (TOJOBHOTO IIEPKOBHOTO cmiBaka) Jlikypra AHresomynoca
(1941-2014), y sxoro 1. Caxao y 1995 p. craxxyBaBcsi y BUKOHAaHHI Bi3aHTIMCHKOTO po3CHiBy. Ayaio-
Ta BiZEO3aNmMCH 3raJlaHuX KOJEKTHBiB, SKUMH Kepye l. CaxHo, Ayke MOIIMPEHi, 3 HAMH MOXXHA
03HAHOMUTHCS Y Mepexi [HTepHeT.

OnHuM 3 HampsSMKIB HOro JiSUIBHOCTI € amoJioris, 10 3aXHUIIa€ He TIIbKU MOXJIMBICTH, a
HaBiTh HEOOXiJHICTh BUKOPUCTAHHS TPAAWULIMHMX pO3CHIBIB Yy Cy4yacHOMY HpaBOCIaBHOMY
OorociyxiHHI. YHACHIOK TOMMPEHHS Yy MEPKOBHOMY CEpPEAOBHUINl YOTHPUTOIOCHOTO CIIBY
napadisiHaM, sIK MPaBHIO, HEMPOCTO TAETHCS CIPUHMAHHS JaBHIX PO3CHIBIB MOHOAIMHOTO CKIAAYy,
X04a KyJIbTYpPHUH 1 OYXOBHHM 3MICT pO3CHiBy Habarato TIHOMMH 3a My3WMYHHH 3MIiCT 3BHYHOTO
00ixoqy. Came ToMy HEOOXiTHMM € IiJIEeCIPIMOBaHE MOMIMPEHHS BUKOPHCTAHHS PO3CIIBY, Y TOMY
YUCITI Yepe3 HAayKOBY aKTyasli3allifo.

HayxoBa misunbHicTh Irops JleoHimoBHYa mijicyMOBaHa y HOro JUCEPTALIHHOMY JOCHIIKCHHI
“BuzanTtuiickoe 60rociayxe0Hoe IIeHHEe Ha COBPEMEHHOM 3Talle: COOTHOLICHUE YCTHOM M MUCbMEHHOM
tpagumwii” [10]. BiH oOTpyHTYBaB pO3MaiTTs Bi3aHTIHCHKOTO OOTOCTYKOOBOTO CITiBY SIK TPAIHIIiO,
110 Oe3MepepBHO PO3BUBAETHLCS Ta PEATi3y€eThCS Y CYYaCHOMY IIEPKOBHOMY KHTTi, MAIOYH IIPH IEOMY
crenngivyHe CMiBBiTHOMICHHI YCHHX i MUCBMOBHX (QopM. JloKiagHa XapaKTEpUCTHKAa PUTMIUHOI Ta
3BYKOBHCOTHOI OpraHi3allii Bi3aHTIIICPKUX MICHECIIIBIB, JIAJOBUX CHCTEM, 3a(piKCOBaHUX y HEBMEHHiI
HOTAIlii, JOMOBHIOETHCS BHUKJIAJICHHSIM I[IHHOTO JOCBITYy BHKOHABCHKOI NpakTHKH. ChopMylibOBaHE
CHIBBiIHOLICHHSI TEPMIHOJOTIYHOTO amapaTy Bi3aHTIHCBHKOI My3MYHOI HayKd 3 MOHSATIHHOIO 0a30r0
Cy4acHOTO MY3MKO3HABCTBA MICTUTHCS Y CIIOBHHKY OCHOBHHUX TEPMIiHIiB (HoAaTok “A”). V migpo3min
1.4 aBTop “3 mepmX yCT’ BUKJIAB iCTOPII0 3aCBOEHHS Bi3aHTIHCHKOTO OOTOCITY)XO0BOTO CITIBY B
XapkoBi, 0e3mocepeHiM KIIOYOBUM YYaCHUKOM SKOi, BJIACHE, BiH 1 €. Y I[bOMY PO3IiJi HaJaHO
0arato LiHHUX BIiIOMOCTEH IpO LEPKOBHO-CMIBAallbKE >XUTTS XapkoBa 3 80-X PpOKIB MHUHYJIOTO
cropiuds mouuHi [10].

Jducepraliist OXOIUTIOE YUMAJIO AUAAKTUIHAX MaTepiatiB, MO MOXYTh CIPUATH CAMOCTIHHOMY
3aCBOEHHIO Bi3aHTilicbKoro poscmiBy. Lle mepemycim a30yka y Tabamisx, mo BimoOpaxae Bci meTami
BI3aHTIHCHKOI OOrocIy)00BO-CITiBallbKOi HOTaIlii Ta po3mUppPOBye iX 3ByKOBe 3HaudeHHS. Jlo
MaTepialiB, sIKi MOXKYTbh TOTIOMOT'TH HaBYaHHIO, HAJICKHUTH 1 MAPO3/IiI PO OCOOIMBOCTI iIHTOHYBaHHS.
Aute, 3BicHO, 06€3 KUBOTO 3BYYaHHsI 1 MPAKTUKU CHIBY 3 MUTISIMU Bi3aHTIHCHKOTO pO3CIiBY HABYMTHUCS
IyXe BaXKO.

OigarsHIM BHUCHOBKOM JociimkeHHs [. CaxHa € HacTymHe TBepDKeHHS: “ChOTONHI MH
OPUALUTE 10 PO3YyMIiHHS HEOOXINHOT NPHUCYTHOCTI Y BITUYM3HSIHOMY OOTOCITYKOOBO-CITIBOYOMY
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CepEe/IOBUINII JKMBOI BI3aHTIHCHKOI Tpamuilii, mepeOyBaroyl B SIKOMY, BOHa TOYHHAE MiSITH 5K
“abcopOeHT” 3 moAaIbIIUM edeKkToM 30araucHHs. “TlapaloKc YUCTOTH MOJISTaE HE B TUCTUJISILIT BOJIH,
a y 30anaHcOBaHOCTI peyoBWH, AKi 1i ckimagaroTe. Ha Tii cdopmoBaHOi HEOJHO3HAYHOI cUTyamii y
KITIPOCHI¥ CIIpaBi KUBHIA CTPYMiHb Bi3aHTIHCHKOI CITIBOYOI TPAAUIIl Y KOHTEKCTi HAIIOTO OOTOCITY KiHHS
CIIPHUATAME TIOBEPHEHHIO JI0 CAaKPATLHOCTI BITIYM3HIHOTO IIepKoBHOTO cmiBy” [10, ¢. 200].

T'onoBHOIO TPOOIIEMOIO TIONIMPEHHST TPAAUIIHNX PO3CIiBiB, 0c00MUBO y 1990-x pokax i Ha
nouaTky XXI cropivus, OyB medinuT HOTHOTO Marepiamy. OkpeMi MPUXWIBHUKH JaBHIX IMICHECITIBIB
He OyJM CIIPOMOXKHI Ha CaMOCTiIHHY BHIABHHIBKY NisuTbHICTB. Irop JleonimoBuu CaxHO B3SIBCSA 3a
CTBOPEHHS PyKOITUCHUX 30ipOK, 10 BMIIAJIU TICHECITIBH Bi3aHTiHCHKOTO, 3HAMEHHOTO, IPY3UHCHKOTO
po3cmiBiB. IX PpO3MOBCIOIKYBaIM cepesl MIOOMTENIB IEPKOBHO-CIIBALIBKOI JaBHUHU KyCTapHHM
KomitoBaHHSAM. TakuM dnHOM Oyio “BumaHo” aBi 30ipku: “llecHomenus GorociyxeOHOTO 00MXOIa
JpeBHUX pacreBoB” (camBuaaB, 1998 p. — 685 c.; kumenskoBHid Gpopmar) ta “IlecHonenust odbuxona
rpy3uHCKOH nepkBu” (camBuaar, 1999 p. — 60 c).

3aBmsku migTpumii  KuiBcekoro Cesto-Tpoimpkoro [OHWHCHKOTO MOHACTHUPS Ta OTHA
Humutpis bonrapcekoro Irop CaxHo BHAaB nBi HOTHI 30ipku: “borociyx00Bo-criBoumii 00ix0.1-
MiHiMyM” (kumieHbkoBHi popmat, 100 cropiHok) [1], mo BMicTHB HEOOXiIHI MiCHECHIBH T0OOBOTO
Oorociyk00BOTO KOJa, MEPEBaKHO CTOBIIOBOro po3cmiBy, Ta “Tlcammonis” [9], me BUKIaneHi y
I ATATHIAHIA HOTAaIil IMiCHECIBY Bi3aHTIHCHKOI Ta CTOBIOBOI TpaAMINiM, MEPEBaAXKHO HAa TEKCTH
[cantupsi. OOuABI KOJEKHii IMiCHECHiBIB TNpH3HAYEHI UIS IMUPOKOTO YKUTKY SK Y KOHTEKCTI
0orocmy KiHHS, TaK i B KOHIEPTHUX MPOrpaMax.

HotHuii 3anmc micHecHiBiB Ma€ TIEBHI 0COOIMBOCTI. Y MiCHECHiBaX CTOBIIOBOTO PO3CIIIBY, IO
TpaAMIiHHO (DIKCYIOTh TUTBKH B MOHOJIII, Yy 30ipKax XapKiBCHKOTO PETeHTa MOACKYIH 3’ SBISTFOTHCS
HEBEJIMYKI MiATOJOCKH, 10 BKAa3YIOTh SIK Ha BapiaTUBHICTh BUKOHAHHS MENO/II, TaK i HA MOKJIMBICTh
11 TUMYacCOBOTO JBOI'OJIOCHOTO PO3IIapyBaHHs.

e mikaBimmii 3amuc BUKOPUCTOBYIOTH I (pikcarlii BizaHTIHChKHMX micHecHiBiB. Ha Bigminy
BiJl TOIIMPEHOr0 “BTHUCKAHHS~ MEJIOCYy B pPaMKH 3aXiJHOEBPOINEHCHKOI JaJoBOI CHCTEMH 3
HEBiI’€MHUM CHpOILICHHSM MeJi3MaTu4HOro HamoBHeHHS, |. CaxHOo mpu W ATWIIHINHIA ¢ikcamii
nparse A0 30epeKeHHs ayTeHTH4HOi crenudiku jgaxy Ta Mmemni3martuku. JlamoBy cucremy mepenae
yepe3 cIielialibHi 3HaKW ajbTepanii (“HamiBOemoi” i “HamiBJie3n”), 10 03HAYAIOTH MiJABUIICHHS Ta
NOHW)KEHHSI 3BYKY, a MEJI3MaTUKy — yepe3 pi3HOpo3MipHi HoTH. Came y TakoMy BHIJISAAL 3adikcoBaHi
BI3aHTUHCHKI TiCHecmiBH B AaHii 30ipui. Lle mae miBumM, sKi He 3HAIOTH HEBMEHHOI Bi3aHTIHCHKOL
HOTAIIi1, 3MOTy CITiBaTH IIi MTICHECTIIBY Ta BiAYyBaTH iX TyXOBHE HAITOBHEHHSI.

AHamiz HayKoBOI, TBOpYOi Ta IEAaroriyHoi MisUIbHOCTI yKpaiHCBKHX pereHTiB B. Boiika,
I. Caxna Ta pot. AumuTtpis bonrapcekoro nokasas, 1mo Ha pyoexi XX—XXI ct. chopmyBaBcst HOBHIA —
KOMIUIEKCHUH THI PETeHTChKOI HisUIBHOCTI, KOTPUH OXOIUIIOE OAHOYACHO HAyKOBO-IOCIHIIHUH,
HAYKOBO-TIPaKTHYHHH 1 BHKOHABCHKUN migxomu. KpiM TOro, moeqHaHHS TEOPETUYHOI NPAKTHKU
JOCHIPKEHHs 1IePKOBHO-CIIBOYOI TpaAMuii 3 i1 BUKOHABYMM BTIIEHHSM CTBOPHJIM HOBUI HAampsiM,
SKUH MOJKHA Ha3BaTH ‘‘pecTaBpamiiHuM”. Y paMKaX HayKOBO-PECTaBPALIHHOTO IMIXOMy CydYacHi
YKpaiHChKI PEreHTH HE JIMIIC BiJHOBIIOIOTH 3HAHHSA MPO TPaIUWIliiHI PO3CHiBH, a i peanbHe ix
3BYYaHHS, OBEPTAIOYU TPAAULIIO B XpaMH TaK caMo, K pecTaBpaliliHi 3aX01u MOBEPTAIOTh Y XpaMu
JTaBHI PO3ITHUCH.

Cepen cydacHUX YKpaiHCBKUX PETEHTIB € Taki mpodecioHalH, SKi, CYMIIIHHO 3BEpIITYIOYH CBiit
HEPKOBHHUI TOCIYX, MParHyTh JAONYYUTH A0 ciyxiHHA bory i momsm yci cBoi tamantu. Hlnsxom
HAYKOBHX JOCIHI/PKCHb BOHM MOTTHOIIOIOTh Ta PO3IIUPIOIOTH BIACHI YSBIECHHS MPO CHiBaLbKY
MIPAKTUKY, a TAKOXK 3/IIHCHIOIOTH HEOIIHHIHI BHECOK Y TCOPETUIHI HaTOAHHS XOPOBOI rayy3i.
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YK 7.071.1+784.1
Haranis IlepuoBa

XAPAKTEPHI PUCH XOPOBOI TBOPYOCTI TAHHU F'ABPIWJIELD

Y ecmammi npoananizosano ocobnusocmi xopo6oi meopuocmi UOAMHOI CYYACHOT YKPAIHCLKOT
komnosumopku Iannu [aspuneyv. Po3kpumo cneyugiky KOoMHO3UMOPCbKO20 MUCAEHHS, WO
nO8 S3aHA 13 83AEMOOIEI0 3 PONLKIOPOM | NPOSGIAEMbCA Y GUKOPUCIAHHI MEN0OUKO-THMOHAYIUHO2O,
1008020, PUMMIYHO20, 8ePOATLHOC0 KOMNOHEHMI8 HAPOOHUX niceHb. Xoposi meopu, wo 3aumaioms
8EUKY UYacmuHy meopyoeo 0opodxy I [aspuneyv npedcmasnstomv 6elUKy NANIMPY HCAHPIE —
ACaioM, KOHYepm, opamopis, o6poOKu ma iHwii, 8 AKUX POIKPUBAEMBCS 8Cb CNEKMP MONCIUBOCHEL
PDIZHOMAHIMHUX XOPOBUX CKAAOIS.

Knwowuogi cnosa: I'. I'aspuneyv, xopoga meopuicmy, Xop, (PoavKiop, nicus.

Haraaus Ilepuosa

XAPAKTEPHBIE YEPTBI XOPOBOI'O TBOPUYECTBA AHHbI 'ABPUJIELL

B cmamve npoananusuposano ocobeHHOCMU XOP0OBO2O MEOPHUECHEA  BbLOAIOWE2OCS
COBPEMEHH020  VKPAUHCKo20  Komnozumopa  Aumel  Taepuney.  Packpwima — cneyuguka
KOMNO3UMOPCKO20 MbIWLIEHUS, KOMOPAsi PACKPbIBACMCS @ MECHOM 83AUMOO0CUCEUU C PONbKIOPOM U
NPOAGIAEMCA 8 UCTIONb30GAHUY MENOOUKO-UHIMOHAYUOHHOZ0, 1008020, PUMMUYECKO20, 8EPOATIbHO20
KOMNOHEHMO8 HAapOOHbIX neceH. Xoposvle Npou3eeoeHus, 3aHUMalowue 3HAYUMENbHYI0 Yacmb
meopueckoeo Hacneous A. Iaspuney, npedcmasieHvl WUPOKOU ICAHPOBOU NATUMPOU — HNCATOM,
KOHYyepm, opamopus, obpabomxu u Op., 8 KOMOPbIX PACKPbIBAEMCS 8€Cb CNEKMp B03MONCHOCHELl
DPAa3IUYHBIX XOPOGLIX COCMABOS.

Knroueswie cnosa: A. 'agpuney, xopoeoe meopuecmaso, Xop, (oIbKIOp, NECHs.

Natalia Pertsova
CHARACTERISTIC FEATURES OF CHORAL WORKS OF ANNA HAVRYLETS

Among the recognized composers who assign an important place in his works of choral works
are the works of H. Havrylets. Composer active in a variety of genres that are constantly performed
choirs, both in Ukraine and abroad. A study of choral repertoire is an urgent task, which is dedicated
to research and development. H. Havrylets is a leader in choral festivals, continuing the traditions
established by the founders of Ukrainian school of composition. For national music inherent extremely
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