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pO3UMHEHA  TICEBIOAECMOKpAaTH3MOM  (JibepanismMoMm),  IpoHHATa
UTIO315IMH, SIKMX aKTUBHO IOMIUPIOIOTH TEBHI MONITHYHI YMHHUKHA. He
3ymina BifBOOBaTH iH(OpMaliiHWII TpoCTip Ha CBOIH eTHIYHIH
Teputopii. He 3ymina BupIimMTH COLISIIBHOTO CTaTyCy YKpaiHIIB, sKi
BiJI MOYATKy HE3aJeKHOCTH JI0 CHOTOHI B TOJIOBHIN Maci repe0yBaroTh
Ha TpaHi BIDKUBAHHS.

3MIHUTBCS CUTYyaIlis 3 TOTO Yacy, KOJU KOKEH YKpaiHellb Oye
XKHUTH 1 miaTu Tak, sk lleBuenko. s Takoro BHCHOBKY € TiJICTaBa:
BB IlleBuenka, mpo mo lO.bapabam mnwme: «...IlleBuenko mist
yKpaiHcTBa, sk [lymkin s pocisH, — «ue Hame Bce» [bapabam 2006:
691].
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HapatuBna crparerisi noemun «Karepuna» Tapaca llleBuenka

Y cmammi  Oocnioxcyemvca  HapamusHa — cmpameeis  noemu
«Kamepuna»  Tapaca  Illesuenka. B  xydosxcmvomy — ceimi  mgopy
ecemepoodiccemuyHuil (mpemvoocobosull) HApamop po3nosioac npo iCmopiio
38e0€HOi  OiBUUHU, BUCMYNAE eKCHATYUMHUM, MOOMO AGHUM ON0GioaUeM,
3as615104U npo cebe y JipuyHuxX eidcmynax. Bin Oac oyinky euunkam
NepConaicie, MOOeNoE YeHMpPOEePOUHUL CIOJHCem, NOGYAE YAGHUX YUMAyie i
besnocepednvo 36epmacmocsi 00 Kamepunu, cniguysaioyu ii.

KarwouoBi caoBa: napayis, onmuxa, zemepodiezemuynuti Hapamop,
20MO0i€2eMUYHULL HAPAMOP, AYKMOPIAIbHA PO3NOBIOHA CUMYayis, noemd.
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Mykola Tkatchuk. The narrative optics of the poem “Kateryna” by
Taras Shevchenko.

The article deals with the analysis of the narrative strategy of the
poem “Kateryna” by Taras Shevchenko. In the artistic world there is explicit
heterodiegetic (third-person) narrator representing himself in lyric digressions,
telling about the abandoned girl. He evaluates the characters deeds, models
charactercentered plot, teaches imagined readers and directly appeals to
Kateryna sympathizind her.

Key words: narration, optics, heterodiegetic narrator, homediegetic
narrator, auctorial narrative situation, poem.

Muxona Trauyk. Xyodoswcecmsennuiii Happamus nosmul «Kamepunay
Tapaca lllesuenxo.

B cmamve ucchedyemcs  nappamuenas — cmpamezus — NoIMbl
«Kamepuna» Tapaca llleguenko. B xyooowcecmeennom mupe npousgeoeHus
2emepoouezemuueckutl  (0m mpemve2o auya) HAppamop pacckazvieaen
ucmopuio OpowenHol 0e8yuKY, Npeocmasiaemcs IKCNIUYUMHBIM, MO echlb
SABHBIM NOGecmeosamenem, 3aA61A74 o cebe 6 aupuyeckux omemynienusax. Ou
oyenusaem NOCMYNKU NEPCOHAdICEll, MOOETUPYem YeHMpPO2epounbLiL clodicen,
Hanymcmeyem 6000padicaemMuvlx yumamenei U HeNoCPeOCmMEEeHHO 0Opawaemcs
x Kamepune, couyecmays eii.

Knwouegvie cnoea: nappayus, onmuka, 2emepoouezemuyeckuli
Happamop, 2oMoouecemuyeckuti Happamop, aykKmopuaibHas HappamueHas
cumyayus, nosma.

CyuacHa HaparoJoTisl pO3Iisgae Hapatopa SK Cy0’ekTa
MOBJICHHSI, HOCIS ONOBiJi, IIO BUCTyHae 300paxkyBaueM CBITY 1 K
300paxeHnid, SK-0T: YCTHHA B TMOBIcTi «[HcTHTyTKa» Mapka Bosuxa.
Takuii THIT OMOBiZa4a HA3WUBAIOTh TOMOMIETCTUYHHUM. | paauIliitHIM
Oyno ysIBIIEHHS, [I0 HApaTop TIOCiAa€ NPOMIKHE CTAHOBUINE MiX
repoeM i aBTOpoM. B.BuHOTrpamoB y cBiif 4ac yBiB HOHATTS «oOpa3
aBTOpa», TOOTO Cy0’eKTa MOBIEHHS, SIKWH HaaideHWid OiorpadivHIMU
pucaMu CcBOro TBOpUA. B cyuacHili HapaTWBHIH TepMiHOJIOTIT Iie
reTepoiereTHUHN (TpeTbooco0OBUIl) po3moBinay, skoro Bamepis
CMminsiHChKa Has3WBa€ «BiacHe aBTopom» [5, 133]. Lle#i Tum mocrtae y
poJii He 300pakyBaHOIO, aje TBOPIA 3MaJIbOBAHOTO CBITY 31 CBOIMHU
HorsiAaMu Ha OiiicHicTh 1 mopaii. IlepBicHUil aBTOp TBOpY B TEKCT HE
BXOJOUTHh: BiH TmepebyBac y CTaHi MOBYaHHS, BiJHOCUTHCA
OTIOCEPEAKOBAHO JI0 TBOPY 1 CTAHOBUTH CO00I0 peHOMEH, 32 baxTiHnuM,
M03aeCTETUYHOI BEJIMYMHM, KOJIH «y MEHI 3aKiHuyeTbcs OyIb-sKa
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HasBHICTB; KOJM 3aBEPLIYETHCS Yy MeHE Bce OyTTa sk Take» [2, 180].
Tomy mepBicHUIT aBTOp HaOyBae TPAHCICHIEHTAIBLHOCTI A0 TBOPY, aie
nepedyBae [0 HBOTO B IMaHEHTHIH MO3MLIi, 30KpeMa Yy CTBOPEHHUX
o0pazax HapaTOpiB i repoiB.

Oxpecneni cy0’ekTu HapaTuBy OyIW BH3HAU€H1 PpaHIy3bKUMHU
CTpYKTypaslicTaMH ¥  TOCTCTPYKTYpaJliCTaMH, BiZOKpeMIIEHI Bij
MEpBICHOTO aBTOpa, a TOMY iX PO3PI3HEHHsI BaXKIMBI IUIS PO3YMiHHS
HapaTUBHOI MPUPOIN TOTO YH iHIIOTO TBOPY. JKoAHOTo i3 HUX (HABITH
TETEPOIIETeTUIHOT0 HapaTopa, HaNOUIBIT 00’€KTHBHOTO) HE MOJKHA
MOpsSMO CIIBBIIHECTH 3 TBOPLEM XYAOKHBOIO TBOpY: BHSIBOM, a HE
BHPa)XXEHHSIM HOTO IHTEHIlii CTa€ TITBKU TBIp SK IliJIe, SK €CTETHYHUH
(henomen. Yke B TBopax I'. ®@inminra, JI. CtepHa, W.B T'ere, M. Torous,
I''KBiTkn-OCHOB’SIHEHKa ~ OTOBigad YW  pO3MOBiga4, Xoda 1
CHIBBIZHOCUTBCA 3 IOCTATTIO aBTOPA, MPOTE BHUIUIAETHCA y HapaTUBi
TEKCTy, € WOro HeBig €MHUM KOMIIOHeHTOM [6, 20]. IHkomm, sK y
moBicti  «My3ukanT»  T.IlleBueHka, CTBOPIOETHCSA  TapajellizM
XYAO0KHBO-)KHTTEBUX CUTYyalliii HapaTopa 1 Teposi, KOTPHH BUKOHYE
BaXJUBY (YHKLIIO €CTETHYHOTO LiJIOTO.

Jlipo-emiuHmii TBip 32 CBOEIO MPHUPOJIOI0 CYTTEBO BiPI3HAETHCA
3 TOYKH 30pY KOMYHIKaTHBHOI Oy/J0BH, CTPYKTYPH OHOBIAHOI CTparerii.
Takuii TekcT CHpuUiAMAaEeTbCs 4YWTA4eM SK MOHOJIOTIYHHM, XOo4a MpH
IBOMY JIPO-EII0C MOYKE€ MICTUTH MOBIIEHHS HECXOXHX CyO’€KTIiB, y
HBOMY TIE€PECIKAIOTHCS TOYKH 30pY JIPUYHUX NEPCOHAXKIB Ta JIIPHIHOTO
po3noBinaua. Ile moemxHaHHS PI3HUX CEMAHTUYHMX ILIAHIB, PO301KHUX
MIPOCTOPOBHX Ta YAaCOBUX MO3MINH omoBigada. Untad mae MeKoayBaTH
TaKe CKJIaJHE TOBIAOMIIEHHS, MO0 3pO3YMITH aBTOPCHKY XYIOKHIO
Monens cBity. ToMy mipo-emiuHiii HapaTHBHIM CHUTyamii BJIacTHBE
B3a€MOIIPOHMKHEHHs] MOBJICHHS IIE€pCOHa)ka 1 Haparopa. Skmo Yy
MPO30BOMY HApaTWBI YUTad MOXKE O3HAHOMHUTHCS 3 BHYTPIIIHIM
MOHOJIOTOM Teposi 10ro BICIIOBIIOBAHHSIMH, TO B JIPHUII YacTO BiICYTHE
Take po3pizHeHHs. CrnoBa W AYMKH Teposi CTalOTh CHHKPETUYHUMH U
IHTETpOBaHWMHU B MOBJICHHS JIPWYHOTO Haparopa. Touka 30py repos
ab0 JpYTOpSIHUX TEPCOHAXKIB MOXE BHSBISATHCS JIUIIE B KUIBKOX
(¢pazax Jipu4yHOrO HapaTtopa. Bimrak ipo-emiyHa IMoemMa BHMarae
MPOYUTAHHS 3 MOTIILY TEOpil PO3MOBii, a/ke B 11 XyJOXKHIO CTPYKTYPY
3aKJIaJICHO CKJIQJHY MOBJICHHEBY OpTaHi3aIlifo.

VYV yacu llleBueHka B jKaHpPi TOEMH POMAHTHKH IparHyJu
3HAaUTH HEUTpaJlbHy MO3MILII0 CTOCOBHO Te€pos, SKWl TOCTaBaB
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BUHATKOBOIO  OCOOHCTICTIO,  JIIOAWHOIO-MOHOJITOM,  SICKpaBHM
inguBimyymom. Lliel moetnkm He OOMHHYB YKpaiHCHKHI MUTEIIb,
JEMOHCTPYIOYM  BHHaXiJJIUBICT Yy  BUKIagOBUX  QopMax i
KOHCTPYIOBaHHI CBITYy Ta JIOOUHA B HBOMY. 3 MI€I0 METOI0 BiH
BUKOPHCTOBY€E 00pa3 HapaTopa, sIKHi 3peaii3oBye iHTeHIIii aBTopa i Jie
mapajenbHO 70 PO3MOBiAHOI icTopii repoiB. UnTad MOXe CyAWTH PO
NoCTaTh Haparopa 3a HOro IUCKYpPCOM, 3a YMIHHSAM pO3TropTaTu
KapTuHy OyTTs mepcoHaka. XyJOXHIl CBIT MOEMHU MOJEIIOETHCS Yepe3
mapa’sesni3M IUTaHIB Ta OI[iHOK Haparopa i repois. I'epoins «Katepuuu»
BUCTyNae cy0’€KTOM piBHONPAaBHOI CBIIOMOCTI IIOJO pO3IMOBijAaya,
SKUH PO3IIIAaE TEPOIHIO K «iHILIOTOY», SIK caMOCTiiiHy ocoly. Ilpore B
TUXOTOMIYHIN CTPYKTYpi moeMu obpa3 HapaTopa i TepoiHi HepO3AUTbHI.
Takoro mocTae KOMIO3UITlisI Cy0’€KTHUX BiTHOIICHD moeMu. [loeaHanHs
OUX JBOX CMHUCJIOBHX CTPYKTYP y TEKCTI YTBOPIOE PO3ALIBHO CYILY
TOTOXHICTE — o0Opa3 Haparopa Ta o0pa3 repoiHi. Po3moBimad BiIBHO
NEPEeTHHAE MEXY eCTETHYHOI pealbHOCTi, PO3COBYIOYHM  IUIaH
300pakeHHS, KOJH TepoiHsS NEepexXOoauTh L0 MeXy Haparopa, i B
HapaTHUB TBOPY BKIMHIOETHCS AUCKYPC TepOiHi 4d TepoiB.

HapatuBHa cTpareris aHami30BaHOI ITIOEMH € CKJIAJIHOIO.
ExcrpaniereTnyHuil HapaTop 3BepTa€ yBary Ha iHTpaAiereTHYHOro [7,
40, 50] nepcoHaka, YMM YBUPA3HIOETHCS SK 3O0BHILIHIA, TaK i
BHYTpIIIHIA CBIT TepoiHi. BiH Moxenroe CyO’eKTHBHI BigdyTTS
Karepuan, BuOYIOBye KOHTEKCT pO3MOBITyBaHOI icTOpii. A TOMy
30BHIIIHII HapaTop (y TpaMaTH4Hii (HopMi) MepeXoAUTh Ha TeTepilHii
yac, OTXe, PO3IIOBiIad-yce3HaBelb y 0ararboX emi3o/laXx cTa€ Ha TOUKY
30py TepoiHi. 3 ormamy Ha TapagurMy TOYOK 30py, 30KpeMa
ncuxoiioriyHoi, IlleBueHko Brmaerbcs a0 Takux (opm dokaizaiii:
HYJIbOBO{, BHYTPILIHBO] 1 30BHILIHBO].

3a xanpom «Karepunay T.IlleBueHka — wuyenmpozepoiina
noema, Iisi B Hil pO3rOpTacThCcs JOBKOJA TEPOiHi, sfika € cy0’eKToM
3BeptanHs («Karepuno, cepue moe! / Jlumensko 3 Toborw! / e Tu B
cBiTi mominemics / 3 MaauM cupotoro?» [10, 32]) 1 06’ €KTOM pO3MOBIII.
[IleByeHKIB PO3IOBiAaY KOHCTPYIOE€ XYAOXKHIM HapaTWB Tak, MO0 BiH
KOHIIEHTPUYHUMH KojlaMH obepTaeTbcss HaBKkosio Karepunwu, ioro
OUCKYpPC BiJUyBaeThCs SK CJIOBO NPO MPUCYTHIO 0co0y, 32 SKOI0 BiH
croctepirae, cmiBuyBa€, Troproe. CTBOpPEeHHH aBTOPOM pO3MOBiIaY
CTaHOBUTH COOOO SIIPO HAPATUBY, MOTO TOYKA 30pYy HA MOJIi — IIe TOYKa
30py aykropiansHoro [11, 41] po3noBigaya, KU 9iTKO i HEJBO3HAYHO
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¢dopMye UMTALBKy pELENLilo, SBHO BHCJIOBIIOETECS PO  CBOIX
MepCOHaXiB, Hamae iM cioBo. I po3yMmiHHS Kpyrosopy, imenHOi
KOHIIETLi1 TBOPY, MOPYIICHUX MUTaHb CYyTTEBHM € CaMe ayKTOpialbHUH
OUCKypc Hapartopa. B Takiii cmoci® uepe3 onTuKy po3moBizaua
CTBOPIOETHCS 00pa3-0COOUCTICTE, MO OCOOIMBO SICKPAaBO BTUTIOETHCS B
TOJIOBHIA TepoiHi TBOPY. XYAOXKHS TKaHWHA JIPO-CMIYHOI IT0eMHU
3acBiluy€, IO EKCIUTILMTHUH HapaTrop-yce3HaBelb OMBHUTHCS Ha
repoiHIO K Ha 0co0y, YCBIIOMIIIOE i B KAaTETOPisIX BIACHOTO «s1», aje
HE sIK «iHIIOTO». Taka cy0’eKTUBHA MOJAILHICTH 00pa3y 3yMOBIIOETHCS
MOTJISIZIOM  PO3MOBijaya, sKuil, 3a cioBamu M.baxTiHa, «XyI0XHBO
OCBOIOE Tepos»» 1 3MIMCHIOE ILe, MepeJaBIId HOMY CBi HaJJIMIIOK
OIIHKA ¥ O(OPMIIEHHS, HATUIIIOYH TEpOs CBOEID CaMOCBITOMICTIO,
TIepeKUBAHHAMU, SKi, POTE, BUXOMITH 3-TiJ BIaau po3moBigada [3].
HapaTop He mpocTo XyIoXHBO OCBOIOE 00pas3, ane cTae HeBiLOIIBHUM
BiJ HBOTO. 3BIZICH — HOT'O MIPOHHUKIIMBI MOHOJIOTH, OLTb cepIls, pedIekcii
Hag ponero KarepwHu, yMiHHS OpraHiyHO TO€AHATH €CTETHYHY U
€THYHY OL[IHKY, BUTBOPIOIOYH T€POTHIO SIK XYJO0XHIl ()eHOMEH.

Y  pomanTtmuHiii  emimi  IlleBuenkoBoi  moOu  yBara
30ceperKyBajgach Ha TMOMISAX, aKIisSX, IO 3HAWIIO CBOE BTIICHHSI B
«HapaTuBi mpo monii». [Ipore B GalipoHIBCHKIH MoeMi, A0 SIKOi TSXKIB
Tapac IlleBueHko, BakiIMBa pOJIb BiABOAWNACH JIIPUYHOMY Hadaiy,
TOMY JIPUYHUA OIOBiAad BHKIAJA€ CBOi PO3AYMH y JIPUIHHAX
BiJICTyIIaX, B SIKAX BiJ] BJIACHOTO IMEHI BUCJIOBIIIOE TIOTJISI HA OMUCYBaHI
monii. Lli BigcTynmu HaOyBaloTh y3aralbHIOBAJIBLHOTO (inocodcerkoro
XapakTepy, aje BOJHOYAC TOB’A3aHi 3 OCOOMCTICHIM HayalloM, Ha IO
BKasye ImeprioocodoBa gopma Takoi HapaTWBHOI cUTyarii: «Bi3bMiTh
cpibno-3noro / Ta Oymbre Oarati, / A s Bi3bMy cibo3u — / Jluxo
BunuBaty; / 3arommo Henomto / [piOHuMu cnpo3amu. / 3aTtomuy
Hesoaro / bocumu Horamu! / Toxdi s Becenuii, / Tomi s Oaratuii, / Sk
Oyne cepaenbko / [To Bomi rynsaru!» [10, 36]. Hapatop BukopucToBy€
LUTATHUHA AUCKYPC, SIKAUM TaK camo JIipu3yBaB mmoeMy. ToMmy cBOepinHO
BHPaXXEHO 1I€0JIOTIYHY TOYKY 30py Y CTPYKTYPOTBOPUOCTI (iKIIHHOTO
cBiTy moemu. lLle BHUABIAETBRCH Yy TEPCOHATBHIA MPUCYTHOCTI
eKCTPai€reTUYHOTO HapaTtopa, SIKMH MOCTIHHO BHCIOBIIOE CBOE
CTaBJICHHS 10 iCTOPIi 3BeIeHOT AIBUMHHM, PO SIKY PO3IOBiJaE, i Mpo caM
IUCKYpPC, SKWHA BUKIATAE TEpPe] PEIMITIEHTaMH. 3 II€I0 METOI0 BiH
3BEPTAETHCS JI0 MEPCOHaxa abo ysBHUX ciyxauiB: «bau, Ha 1m0 31amucs
kapi ouensTa: / 11106 mig 4y>kUM THHOM cJb03U BUIMBaTh! / OTOXK-TO
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JUBITBCS Ta Kaiitech, AiBuata, / 11100 He moBemocs MocKais IIyKaTh, /
IIlo6 He momenocs, sk Karps mrykae... / Toxi He muTaiiTe, 3a 1m0 JIOAE
Jar0Th, / 3a 110 HE MyCKaITh B XaTy HouyBaThy [10, 38].

CrnocrepiraeMo B ToeMi W Takui HapaTUBHUH NPUHOM, SIK
yTpydYaHHS PO3IOBifjadua B HAPATHBHHUW IUCKYpC: JIPHUYHHUHA OIMOBimad
yCTaBJsie KOMEHTap Mpo JA0pory B MOCKOBIIUHY, BHPaKarOuW BIIACHI
nepexuBaHHs: «Jlanekuii usax, nanu-Oparu, / 3Haro #oro, 3Haw! / Ax
Ha ceplli moxoJoHe, / Sk ioro 3ranato. / [Tomomipsie i s komuck — / 1106
fioro He MipaTe!..» [10, 37]. Lle He TPOCTO EKCIUNIMUTHUNA BHUSIB
0co0uCTOCTI HapaTopa, SIKWH HaBOIUTH aBToOiorpadiuHy iH(opMmarito,
a B3a€MONPOHUKHEHHS XyJOKHBOTO CBITY, PO SIKMH PO3MOBIAAETHCS, Y
CBIT, B IKOMY PO3MOBimaf0Th. HapaTop cTae me omHUM TepoeM icTopii,
BiH npupiBHIOETHCS 10 Karepuawm, 60, 5K 1 BOHA, 3a3HaB MMOHEBIPSHHS 1 €
HOCI€M 3HaHHS MIPO aHTUTYMaHHUH cBiT. Ha 11e mpoHMKHEHHs HapaTopa-
NEepCOHaXa Y MI€reTHYHMHM CBIT HAKIagae€ThCsl II€ OOUH aCIEKT
HapaTHBHOI MOJENi: yBEACHHS EKCIUTIIIUTHOTO ajpecara «IaHiB-
OpatiB». SIBHMH uWTay, KWW 3a CBOE MPHUPOJOI0 EKCTPaJie€reTHUHHM,
TaKO YBOAMTBCS Yy CBIT icTopii: «bpeme, — ckaxyTb, CAKUN Takuii! /
(3Buuaiino, He B 04i.) / A Tak TiNBKO 1Icye MOBY / Ta Jrogeir MOpOYUTE
[10, 37]. Lleii BcTaBHUH MOHOJIOT YKa3y€ Ha BOPOXKICTH ySIBHOTO YnTaya
IO AaBTOPCBKOTO OMCKYpCY, SKHH CTOiTh Ha Oowi HpUTrHOONEHOT
Vkpainn, ii moukm Karepmam. Tomy HapaTop BiAMOBISIETBCS Bif
aBTOOiorpadigHOI OIMOBiAi, BHUCIOBIEHHS CBOIX BPaK€Hb, @ BEPTAETHCA
OO0 300pakeHHsS icTOpil TMOKPUTKM, sIKa B I1bOMY IUIaHI €
JIOCTOBIPHIIITOO, Hi’K OCOOUCTI TIEPEeKUBAHHS.

O06’extuBHICT, HapaTtuBy B moemi T.llleBuenka moB’s3aHa 3
OpsSIMUM CJIOBOM Haparopa siIk CAMOTOTOXKHIM Cy0’€KTOM, ajie BiH yMi€
TOBOPUTH MOBOIO T€pOiB, IUBUTHCH HA CBIT IXHIMH OYKMMa Ta OYUMa
Hapoxay. JlMKTaT po3moBimada BiAUYBAaeThCS B HOTO peQIiekciix, o
nepenyoTh  (parmMeHTaM poskasyBaHoi ictopii Kartepurum aGo
yBUpa3HIOOTh iX. Taki HapaTtuBHI ¢opmu Oynu XapaKTEPHUMH IS
mipo-enocy B mo0y IlleBueHKa-poMaHTHKA, ale MHUCTELTBO CIJIOBA
MEepeciiayBaNo He TIIbKH E€CTeTHYHY, a W Mi3HAaBaJbHY 1 MOBYAIBHI
¢yHKuii, o0epTarounuch HaBKOJIO OyTTS 1 JpaMaTU4HOI JOJi JIIOJIUHH.
3BiICM — PE30HEpPCTBO HapaTopa y Horo pedumekcisix. Mera Takoro
JCKYpCy — BUKJIMKATH Y PEIUITI€HTA CIIBIEPSIKUBAHHS, 3aMHCIHTUCH
HaJl YYMHKaMH TepoiB 1 CTIMKMMHU 3aKOHaMH HApOIHOI Mopalli, SKHX
HIKOMY HE JaHO TOpPYIyBaTH.
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IToetnka XynoxHbOI pPO3MOBiAI OyIyeTbcs Ha MEPCOHAXKHIM
(hoxamizamii: «Buaynsna Karepuna, / OncyHne kBatupky, / Ilormsnae Ha
ynuitto, / Konumie nutunky; / [ornsgae — Hema, Hema... / Uu To x 1 He
Oyne? / Ilima 6 B cagok morutakary, / Tak TUBISTBCA Joje. / 3aiae
conne — Karepuna / [lo camouky xomuth, / Ha pydeHpkax HOCHUTH CHHA,
/ Ounmi moBoguTh: «OTYT 3 MymTpH BUsinaia, / OTyT po3mosisia, /
A Tam... a Tam cuny! Cuny!» / Ta i He nokazama» [10, 32]. Katepuna
BUKOHY€E (DyHKILIiI0 (OKATBLHOTO MEPCOHaXa, aJke Ha Hill 30cepeiKeHa
yBara Haparopa, SIKuil (iKCye KOXeH KPOK, MOJHMX CepIsl MOKPHUTKH:
«[puiine no kpunuui, / Crane min xanuny, / 3acmiBae [puys. /
BucmiBye, Bumomiste, / Ax kamuHa maue» [10, 31]. Y Oarathox
(hparmeHTax TekcTy Bce mobadeHo KarepmHoro, 300paxkeHO depe3 il
cupuiiMaHHs, Xoda Cy0’€KTOM MOBJIEHHS — HE BOHA, a PO3MOBizad.
OcCBiTJieHHS, HaBiTh MOYYTTS, €MOLifHA TOHANBHICTh JMHYTh y Wil
KapTHHI, TIOJaHi 3 TOMIALY TepoiHi. 3aBISKH MEePCOHAXHIN (oKaizamii
TepOiHsA TOCTAaE HOCIEM CBIAOMOCTI, a HE CaMOCBiIOMOCTi, OCKLIBKH
300pakeHa y ¢(opmari Hapartopa: KarepuHa — TUTBKM ONTHKA, IO
OCBITJIIOE KapTHHY, BOHA i caMa 4acTHHA I1i€i KapTHHU, 3HAXOAUTHCS B
cepenuHi ii: «A THM 9acoM BOpPOKeHBKH / UMHATEL cBOIO BOJIO — KyIOTh
peui HenoOpii. / Lo mae pobutn? / SIxkOu Munuii YopHOOpHUBHIL / YMIB
6u cnuraru... / Tak nanexo yopHoOpuBwHii, / He uye, He Gauuts, / Sk
Boporu cmiroThest 1, / Sk Karpycs mmage. / Moxke, BOuTHI
gopHoOpuBmii / 3a Tuxum JlyHaem: / A mMoxe — Bke B MOCKOBIIHHI /
Hpyryto xoxae! / Hi, yopusaBuii He youTwuii, / BiH ®uBui, 300pOBHil... /
A ne x Haiime Taki odi, / Taki wopHi 6poBu?» [10, 32 — 33]. I'epoins
[lleBueHKa OKpPECIIOETHCA B TapaMeTpax  TeTepOJIiETeTHIHOTO
HapaTWBy, MPOTE HaIIJICHa aBTOHOMHOK CBiJloMicTIO. B iHIIMX
CerMEeHTaxX TEKCTY CIOCTepiraeTbcs HynaboBa (opma Qokamizamii, ska
BHU3HAYa€ HApaTHBHY CTPATErilo, IO PO3TOPTAETHCS B XYHOKHHOMY
mpoctopi  Tekcty. Hapartop-ycesnaBenp (opmye  3amponoHOBaHY
MOJENIb CBITY BiAmoBiZHO 10 aApamatuyHOi curyamii. [leBuenko
3HAWIIOB O0COOJVMBY TOHAIBHICTH PO3IOBii: HOTO HapaTop MmparHe OyTH
00’ EKTUBHHUM, BOJHOYAC 1 MTOBYAILHUM, IIPOPOYHM, YACTO HAONIKEHHUH
IO IHTEeHLIi i cjJoBa TepoiHi: OCh y caay TOKPUTKA HpPOLIAETHCS,
TOBOPSIYM MIPO CBOIO 3aMUCIEHY CIIOKYTY 3a 3amofisHe: «boxe T wmiid!..
JIuxo Mmoe... / Jle MeHi cxoBaTHCh!.. / 3axoBaroch, auTs Moe, / Cama i
Bomoro, / A Tm rpix Mii cmokyryem / B mogsx cupototo, /
Bbesbatuenkom!..» lle HapaTMBHUU mNpuOM MpOJENCUCY, TOOTO
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3abirannst B maiOyThe. [10, 98]. 30epiraeTbcs HynboBa (oKamizamis
eKCTpaJieEreTHYHOr0 Hapatopa, 00 BiH €TWHHUH Boomie iHMOpMaIlieo
npo Te, 1o BinOyBaeThes 3 Kartepunor. Boanouac HapaTop rianboko
MIPOHUKAE Yy BHYTPILIHINM CBIT TepoiHi: Yepe3 HWOTro CIOBO MPOOUBAETHCS
ii cmoBo. BuHWKae HapaTWBHA CHTYyallis pPiBHONPABHOCTI TOJOCY
po3moBiaya i TepoiHi SK CyO’€KTiB Mi3HAHHA CBITY, pediexciii Haj
KUTTSAM. binbme Toro, po3moBigad cBOiM JIpUYHO 3a0apBICHUM
HApaTUBOM 1 TOHAJBHICTIO HEMOB NMPOHWKae B ayiry KarepuHu: uepes
HBOTO BOHA FOBOPHUTH CaMma, BUJIMBAIOYM CBOi 00 B MOHONIO3i. X0Ya B
ux emizonax KartepuHa mocrae sk iHTpali€reTHYHHN OMOBigay, MpOTe
reTepoiereTUUHNI HapaTop SK JAeMiypr nepeOyBae 3ropu Haj
KapTHHOIO XYA0KHBOTO CBITY, TBOPHUTS ii 3pO3YMIIIO0 [T PEIHITI€HTA.
BinTBoproroThcs HapaTHBHI CHTYyallii, KOJIH CIHOCTEpPIraeTbecs
PIBHOIPABHICTH JUCKYPCIB PO3MOBiIaya i repoiB sIK Cy0’€KTiB Mi3HAHHS
CBITy, OCKITBKM II€ T3HAaHHS B JBOX BHII4JIKaX apTHKYJIhOBAaHO SIK
caMoITi3HaHHA OyTTs. 3a MOJeli BiACTOPOHEHO-00’ EKTHBHOI PO3ITOBi/Ii B
XyIOKHBOMY JUCKYpCi Haparopa 4yTH ronoc KarepuHu, SKuid
AILUTIKY€EThCS Y HApaTWB, CTA€ CXOXXHM HAa HEBJIACHE NPSME MOBJICHHS.
3okpema, B emi3ofi 3ycTpidi 3 yymakamu KarepuHa 3MyIleHa MPOCUTH
MUJIOCTHHIO: «[ae muisixoM Monoauus, / Mycuts Oyt 3 mpoi. / Yoro
K CyMHa, HeBecena, / 3amakaHi oui? / Y nmaraniéi ceutmHOUli, / Ha
ruiedax TopOwHa, / B pymi mimok, a Ha mpyriit / 3acHyna nuTuHA... //
bepe mrara, ax Tpycutbes: / Tsokko #ioro Oparu!.. A nutuna? / Bona
fioro »x MaTH. / 3arutakana, mnuia nuisxom, / B bpoBapax cnouwina, / Ta
CHHOBI 3a Tipkoro / Memsauk kymmia» [10, 37 — 38]. Criena HarmoBHEHA
TICUXOJIOTIYHUMHU HIOAHCAMU: BIiAYyBa€ThCS BHYTpImHSA OOpoThOa B
IOyl MaTepi, COpOM MPOCUTH MUIIOCTUHIO: «bepe miara, ax TpycUTbCs»
[10, 102]. V KarepuHu po3BMHEHE BiAYYTTS CBITOTO MAaTEpUHCTBA,
BOHA JKeOpaunTh XpHCTa paam He I cebe, a I CHHA, a0u
HAroJyBaTH Horo. Y IIbOMY CETMEHTI TEKCTY TOBOPHUTH OIOBiAaY, ajue i
BIITBOPEHO MOBJICHHS I'epOiHi, 30JMMKYIOTbCS IHTEHLIT po3noBigaya Ta
MEepPCOHaXKka, XOoda M BITUYBAETHCA IIEBHA iX PIZHOCIPIMOBAHICTS.
Bunukae Bpakennsi, HiOn KarepuHa ciryxae cioBa HapaTopa i THX, IO
32 HUM. Y XYJ0KHBOMY JUCKYPCi MOEMHU, OCOOIHBO IiJ 4aC TEPHUCTOTO
Xy B MOCKOBILIMHY IepOiHS MOCTYIIOBO HAOMMKAETHCS 10 HApaTopa,
IIo #ioro i cBoro rojocy. Haparop mymae mpo repoiHio He SK mpo 0coly,
Jo sikol oMy Oarigyxe. CriBuyBarOuu CTpagHUIN, HIOM COOI camomy,
BiH Oaunth y Karepuni mronuHy, OUIIXETHHHA JyXOBHHUH CBIT SIKOi
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posronrtanu. Ha mormsin 1.dpanka, y xynoxHi Bi3ii LLleBueHka BaxuBe
Miclie 3aliMa€e TeMa «IIOHMIKEHHS JII0ACHKOI TIHOCTI, IKOTO T'OJOBHHUM 1
HaWUTHUIOBIIIMM BUPa30M y HbOI'O € TOHIKEHHS >KCHIIUMHM, 3paja i
Hapyra Haj JIBYMHOIO, SKili TakuM pOOOM Ha3aBCIrIu BiIOUpaeThCS
MOXHICTB JIETAIBHOT'O CIMEHHOTO XKUTTI» [9, 464].

Bizomo, o mozii, 300pakeHi B TBOpax XyI0XKHBOI JiTepaTypH,
MOBUHHI OyTH BHYTPIlTHHO BMOTHBOBaHI. [Ipo 11e mucas e OHOpe ne
Bamp3zak: «TamaHT BUSBISETbCS B 3MallOBaHHI NPUYHH, IO
MIOPOIKYIOTh (PaKkTH, 1 MPUXOBAHMX MOPYXIB JIOACBKOTO cepus» [1,
126].

Croxer moemu «Karepuna» xouyewmpuunui, ToOTO moAii B
HBOMY PO3TOPTAIOTHCS B MPUIHMHHO-HACTIIKOBUX 3B’s3KaxX. 3a ii OCHOBY
B35TO iCTOPIiIO CUTBCHKOT JAIBUMHU-KPACYHI, SIKYy 3HECIAaBHB POCIHCHKHIA
odiuep, 1 BOHA cTana MOKPUTKOIO. B eKcmo3uiii HapaTtop MiIKpecyroe,
mo Kartepuna 3HexTyBana HapoaHow Mopauo: «He cinyxana Karepuna
/ Hi 6arpka, Hi HeHbKH, / [lomobuna mockanuka, / SIk 3Ha10 CEPASHBKO.
/ Tlomro6uma monogoro, / B cagouok xomuia, / [Toku cebe, cBOIO 10O /
Tam 3amamactmna» [10, 30]. Y Karepunu emolniiiHe Hadaio i
3aXOIUICHHS ~ «MOCKamukoM»  (ipOoHIYHMHA  cHTHIIKaT HapaTopa)
OPUTIYMHIO paliOHAIBHUA MOTJAJ Ha CBIT, TOMY, 3aciilieHa
KOXaHHSM, BOHA 3irHOpyBaja HAapOIHI MOpajbHI IPHUIIMUCH B3aEMUH
niBumHA 3 TapyOkom. Hapartop akmeHTye, 1m0 AiBUWHA ITOKOXaia
MOCKaJIsl, TOOTO UYKUHIIA, odirepa-mannda, KU 3 COJJTaTaMH CTOSB
Ha TOCTOi y cemi. 3a HapaTopoM, BiH NPEJCTABHUK POCIHCHKOT BJIAIH B
VYkpaini, 1i mnoneBomoBad. Amke YkpaiHa Oyna TOII KOJOHIEO
Pociticekoi immepii. KaTepuraa mokoxana HamacHHWKA i HApOIy, BOpOTa,
CKoia B oyax TIpoMajy ceja HENpOIleHHWH Tpix. 3 wiei npuuuHN
rpoMajia CyBOpoO 3acyaujia MOKPUTKY, CHOHYKal04YH 0aThKiB BUTHATH ii 3
cema. [loema mMOYMHAETBCA TAKOK KOMITO3UIIHOI OJUHUIICIO, SIK
JTIPUYHUK BIACTYI, KOTPUH Bilirpac KOHLUENTYyaJbHY POJb Y CEMaHTHII
TBOpY 1 #oro madoci. 3Hatoun apamatuyHy noito Kartepunu, HapaTop
3BEPTAETHCA /IO JIBYAT, YSIBHUX PEIUITI€HTIB, a0M BOHH BUHECIH YPOK 3
mouyToi ictopii Karepunu: «Koxaifrecs, wopuobpusi, / Ta He 3
mockanamu, / Bo Mockam — gyxi mone, / Poonsate muxo 3 Bamm» [10,
30]. PosnoBimau oOpamiroe JTpUYHHNA ~ BiACTYHn, a0u  BIOpyre
aKIEHTYBAaTH CBOIO 3aCTOPOTY: MOCKaJli HE TUIBKM YYyXi JIOOW, a |
MOBOJAATHCS SIK HANAcCHUKH, 3alOJII0IOTh CTPaXKAAaHHS, CMIIOTHCS 3
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noneBosieHnx: «Koxaiitecs k, 4opHOOpuBi, / Ta He 3 Mockamsamu, bo
Mmockani — uyoxci arooe, / 3raymarotbes Bamu» [10, 30].

Hpamatnunumu OGapBaMu HapaTop-yce3HaBelb y IlleBuenka
3MaJbOBY€ €Mi304 BUTHAHHA JAOYKH OaThbKaMH 3 JOMY, 3aCTOCOBYIOUH
ONTHKY HeHTpanpHOI (okamizarii. baTpko, Sk T1aBa ciM’i, CHIWTH 3a
CTOJIOM, «Ha pyku cxwuiuBcs, / He muButhbest Ha cBiT boxkwmii: / Tsoxko
3axypuBcs» [10, 33]. A Matu — Ha OCJIOHI, Ha SKOMY TIpsijia, BUIINBaIa
PYLIHUKY i COPOYKU IS JOYKU, MPIIOYHM MPO 4Yac, KOJNH BijgaBaTUMeE
Karepuny 3amik. 30BHIIIHIMH MOpyXaMH H MOBIEHHSIM PO3MOBimad
TOHKO BIJITBOPIOE TICUXIKY CEJISIH-0aTBKiB. 3aMicTh pafocTi — MPUHIIIO
rope B 00Opasi 3HecnaBieHoi 1oyku. Matu 3 6ojeM B Iy, B po3mnadi 3i
CIhO3aMHU B O4Yax KHIae ifl Tipkuil mokip: «A me >k tBosg mapa? / [le
CBITHJIIKM 3 JApykeHbkamu, / Ctapoctu, 60spe?» [10, 33] Ille ®panko
BiZ3HAuMB, MO y TBOpYOCTi llleBuyeHKa OCHOBOIOJIOKHHUM € KOHLENT
ciM’i, Ha OCHOBI K01 YKpaiHa He BTPaTHUTh CBOEI CaMOIIEHTUIHOCTI,
npsiMmyioun B MaiiOyTHe. llomiHoByeThCcsl came ciM’s B «Tiid (opmi, B
AKiii BOHa 3aepXkajaci B YKpaiHCBKMX XyTopax 1 cejlax, He
3IEMOpaNi30BaHUX e TNOocTOpoHHIMU cuiamu. CiMmeiiHe KHUTTH,
naTpiapxaibHe i CyMHpHEe — TO HaiOinbmma cBsTicTh. Hapymenns Toi
CBSITOCTi, BHJIOM, 3pOOJIEHMH Yy TapMOHii CIMEHHOTO JKHUTTS, ce
HAWTsDKYEe HemacTs Jis CciM’i, HaAWTSKYMK TPiX, M0 BUMArae mayxe
OCHOBHOI ekcmipaiii (ounmeHHs Bix rpixa — M.T.)» [9, 464].

VY piunmi poMaHTHYHOTO IUCKYpPCY HapaTop HarHiTae MOmii,
BUKOPHUCTOBYE aHTHTE3y, YBHPA3HIOE KOXKeH erizoa. CTpyKTypa moemMu
criopiiHeHa 3 OalpOHIYHOI0 CTPYKTYpOIO, 30KpeMa IO TEKCTy Ha

KOMIIO3UITIHHI OJMHMIII-EITI30/1H, sICKpaBa KOH(ITIKTHICT,
OTIO3MLIHHICTh poMaHTHUHUX HaTyp (KaTepuHa BTimOE MoAsiHE HaYano,
anpTpyizM, a oQilep-CIOKYCHUK — Ha4ajao 371a, Oe3COpPOMHOCTI),

eKCIUTIKAIlisl TOCTPUX JpaMaTHYHUX CHTyalid, TparigHa po3B’s3Ka.
Jlorikoto moaiil MpWYHUI PO3MOBigay Mokasye, mo tparefis Katepuau
—1e ii ocobucta Tparenis, ane BogHoudac i rpomanu. Ceno, ke BUTHAIIO
MOKPUTKY, TepeciigyBaio i 1 OyJlo KOPCTOKAM 1 HEMOXHUTHHM.
KouumikT momnsrae B ToMy, IO KOJIEKTHBHA TICHIXiKa BCTYIA€ B Pi3Ky
CYIIEpeYHICTh 3 iHAMBiAyyMoM. CIOKOHBIYHI marpiapXanbHi MOpaibHi
3aKOHM CWJIBHIIII 3a Bomo ocobu. Y nymi Karepuru nHe Oyio
c(OpMOBaHO BHYTPIIIHBO 3pUTy OYXOBHY JOMIHAHTY YKpaiHCBKOI
OIBUMHH, YMiHHA MOOAQYMTH MiACTYIHICTD UY>KHHIS, PO3IMI3HATH 3I10.
Byayun mokpuToro (HapoaHUH 3BUYall «TOKPUBAHHSD) MOJSTaB y TOMY,
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IO JiBYMHI, sIKa CTajga MOJIOMUIICIO, IIOB’S3YBaJM TOJIOBY XYCTKOIO
IBOMa KIHIIIMH 32 MOTHIHNIEI0, 00 He BHIHO Oyio ii Kic, KOMH XK
MOB’sI3yBaJId TaK XYCTKY HE3aMiXHIi, SKa CTajga MOJIOJIUIICI0, TO IIe
BBakaJlocsi TaHb0010), KaTepuHa He 3aMHCIIOETBCS Hal CYBOPOIO
mpaBaoro XutTs: «Karpycro Hakpmm. / Hesuynacs, ta # 6aiigyxe, / [Lo
Koca mokpurta: / 3a Mwmioro, Ak cmiBatd, / Jlrobo # moryxutH. /
O6iusBcs yopHoOpuBuii, / Konu nHe 3arune, / OG6iusBest BepHyTHUCS. /
Toni Karepuna / Byae co6i MmockoBkoto, / 3abyaerscs rope; / A ToKu
mo, Hexai mone, / Ilo xorare roBopsate» [10, 31]. Bona me xuBe
UTF031sIMU. 3@ TIEPECTYI CBSATHX 3aKOHIB HapomHoi Mopani Karepuna
ONMMHWJIACA 3a MEXKaMU TpPOMaju. 1i He OEHTeXHTh, IO JUTUHA
Hapozwiacs 0e30aTd4eHKOM Bix Mockais Ha ii raHp0y. Crpo0a 3HaWTH
KOXaHOro [BaHa — Ile MparHeHHs BUPBATHCS, 3BUIBHHTUCH BiJ| TSKKOI
0imu, cTaBIIM JAPYXKHHOIO «MOJOAOro Mockamst». [epoins gie
BIAMIOBITHO IO XYIOKHBOI iHTEHITIT HapaTopa, SKUH BiITBOPIOE Tparizm
OyTTS JKIHKH-TTOKPUTKH.

Komno3uiiiiHa opraHizailis TEKCTy OyIyeThCsS Ha CHOKETHO-
CTPYKTYypHiil nuxotomii. ¥ cemioctepi Tekcty «KarepuHu» icHYI0Tb, 32
crioctepexxeHHsaM JI.bimernpkoro, «1Ba MPOTHICKHI HaIllOHAIBHI THIIH,
IO B3a€EMHO cebe BUKIIOYAIOTh, @ Y B3aEMHUX CTOCYHKax BeIyThb [0
KOHQIIIKTY i KaTacTpodu; a B i OCTaHHIH 3aBXIW THHE CIa0IIni, X0U
B OCHOBI CBOiX AYXOBHHX BIACTHBOCTEH BHABISAE TIHOIIYy HATYpY,
CYUITBHINTY ¥ TOCTiOBHIIIE, a B yIIi CBOIH HOCUTH BUIILY MpaBay» [4,
151].

Haparop-yce3naBenp, cmiBUyBaro4d MOJOTUIII Ha pyKax 3
JUTUHOIO, MalCTepHO 3MajbOBY€ TepHUCTHMM muisix Kartepunu.
[Npuiimna 3uma, «CBUILE MOJIEM 3aBiproXa», a IMOJOPOKHS BISTHEHA
0imHO: «Y nmuyakax — nuxo Tspkke! — / 1 B opwiii cButuHi. / Ine Katps,
mkaaan6ae» [10, 39]. Ha nurmaxy i1 moHEBIpSHb 3yCTpPiTUCS MOCKaTi.
Bona posnutye y Hux npo cBoro IBaHa: «A Ti «Mbl He 3Haem». / 1
3BHYAiHO, K MOckaimi / CMIIOThCS, XKapTYHOTh: «All ma 6aba! AW na
Harmm! / Koro we Hagyrot!» [10, 39] V auxomiuHi#l CTPyKTypi moeMu
yKpaiHCbKi dymaku / MOCKami (pOCifichKi conmaT) — pi3HI JIOAH, TO-
PI3HOMY BOHH CTaBIISIThCS 0 HEIIACHOI *iHKH. HapaTop mpotucTaBisie
IBa CBITH: YKpAiHCbKYy MOpPANbBHICTh, aibTPYi3M, TyMaHHICTh 1
POCIHCBKY HETIOASHICTE 1 IMHI3M. 30BHIMTHIA HapaTOp CTa€ Ha MO3UILI0
repoiHi. BiguyBaeTbcs Oro nepcoHanbHa MPUCYTHICTH MiJ Yac Jianory
Karepunu 3 MockansiMu, 3arajioM y KOHTEKCTI HapaTHBHOTO THCKYpCY,
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SKMA BiH po3BHMBae. Sk pe3oMe 10 MOYYTOro i MmoOaueHoro, BiH
npencTasisie nuTaTHUE nuckype Karepwnu: «l Bu, 6auy, moxe! / He
wiay, cuHy, moe ymxo! / llo Oyzae, Te Oyne. / Iliny nmanbiine — OUThII
xoauna... / A Moxe i 3ocTpiny; / Onmam Tebe, Mii ronybe, / A cama
3aruny» [10, 39].

Kynsminaniiauit emizoq moemu — 3yctpiu Katepunu 31 cBoOiM
KOXaHHM Ha IUIAXY. B acmekTi XpOHOTOMHOI TOUKU 30py BaXKJIUBOIO €
MO3MLIsl HApaTopa, SIKUM MOAETIOE XyA0KHIO KapTHHY CBITY y (dopmari
POMaHTHYHOI MOETUKHU, MPOTHUCTABIISIIOUN BHCOKE, NUISIXETHE HUIIOMY,
JKOPCTOKOMY. BiH BOJIO/Ii€ MOXKIJIMBOCTSIMM HApaTUBHOTO BCEBiJaHHS, a
TOMYy 3acTocoBye 3MiHHY (okamizamiro. 3 XyHZOXKHBOTO OOKY
HEeNlepeBepIIEHUME € 3WMOBI Teif3aki, Ha T AKX PO3IrpyeThes
npamatnuHa kaptuHa. Ha komi Karepmna moGaumna cBoro IBaHa,
3a0yBIIK JTUXO, SAKE 3aroMisB 1. MOBJICHHS JKIHKH JIariJlHe, CTIOBHEHE
HbKHOCTI: «JIroOmit miii IBame! / Cepre moe koxanee! / Jle Ti Tak
b6apuscs? / Ta go #oro... 3a crpemeHa... / A BiH momuBmBCs, / Ta
mmopamMu KoHs B Ooku» [10, 41]. LlutaTHMM JHCKypcoM TrepoiHi
HapaTop MiJKPECHIIOE, IO CBOEID TNOBeAiHKoro Kartepuna — 1e He
3raHpOJieHa 1 TIOKWHYTa TOKPUTKAa, a HapedeHa YW JApYyKWHA, SKa,
YeKaloyl MUJIOTO, BUHIILUIA y CHITOBY 3aBil0 3ycTpivatu iforo. Ckiibku
CTpaXIaHb NEPEXniIa BOHA, PO3IIYKYIOUH CBOTO KPHBIHHUKA, aje BOHA
Bke 3a0yma Bci Oiqu, aOu BiH 37TaCKaBUBCS HAJl HEIO, HE IyPaBCsl CBOET
muTrHA. Ta Bennke po3dapyBaHHS 1 rope dekano ii: odinep-MocKams,
YMi3HABLIM 3BE/ICHY JKEPTBY, raHeOHO BTikae: «Horo x TH yrtikaem? /
Xiba 3a0yB Kartepuny? / Xi6a ne mizHaem? / IloguBucs, miit romy0e, /
ITogueucy Ha Mene — / S Karpycs TBos mrob6a, / Hamo psem
ctpemena?» [10, 41]. Hi npoxanus, Hi nokopw, Hi 6naranas Katepuan
He po3uynwin cepue oginepa. Bona roroBa Ha Bce, a0l KPUBIHHUK «HE
KHJaB CHWHA». Y BIANOBiOs, BOHa mouyna OpyTambHi cioBa: «Jlypa,
otspkucs! / Bo3pMute npous 6e3ymuyo!» [10, 42] Mockanb He 3aXOTiB
HaBiTh MOAWBUTHCH Ha CWHA, raHeOHO BTiK. HemopsmHa i >xopcToka
MOBeiHKAa HE3BHMUYAHHO Bpaswia XiHKY: «YTik!.. Hema!.. CuHa, cuHa /
barpko ommypascs!» [10, 42]. Bora y mmbokomy Bimgai. [lymka mpo
caMoryOCTBO SIK CBOE OYHIIEHHS BiJ Tpixa Mpo3Bydasa 3 BYCT
Karepunu me B nomamHsoMy caaky. Bapyre micns mepioi 3ycTpidi 3
MOCKaJISIMH, KOJTM MaTH TJISTHYJIAa Ha CBOTO CHHA 1 «TSDKKO YCMIXHYJIach:
/ Kono cepust — sik ranquHa / YopHa nosepHyiace»[10, 40]. ¥V mpomy
CerMEHTI  TEKCTy  HapaTUB  PO3BUBAETHCS  Kpi3b  ONTHKY
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EKCTpalie€reTHYHOTO HapaTopa, KUK MCUXOJIOT1YHY TOUYKY 30pY repoiHi
JONIOBHIOE 3a JOIOMOIOI0 IPOCTOPOBOIO BCEBiNaHHA 1 3HaHHA. 3
TOHKAM TICHXOJIOTi3MOM BCE3HAIOUMH HapaTop INPOHUKAE B AYIIY
repoiHi, MiATOTOBIIOE PELUIIE€HTa OO CTpaliHOi Tparenii, y TaKui
croci0 MoKa3ydu, 0 TyMKa MPO CaMOTyOCTBO y HEIIACHOI JKEPTBH
3pina mocTymoBo. | ock HacTano MpO3piHHSA: y BOMY aHTUTYMaHHOMY
CBITI BOHA HIKOMYy He MOTpiOHA; TOW, KOr0 Koxaia, JoBipuiacs Homy,
X04 1 KJaBcg y BipHOCTI, ane 3panuB i mokuHyB ii. [lcuxiuna kpusa i
MIOTPSICIHHS TOBENH i 10 MeXi: BOHA IIl€ YCBIIOMIJIEHO TIOKJIaJla CHHA Ha
OUIsXy 1 MpocHiIa MOCKaNiB, abu mepetaid HOTro «cTapiuomy», ceOTo
Horo OatpkoBi-odineposi. IBan @panko nucas: «KarepuHa — HaTypa
MpocTa, Taika, Bpa3dBa, CAaHTBIHIYHA; OIIyKaHa MOCKaleM,
BIJIIMTXHYTa, Y CBOIM TSDKKIM TOpi BOHA IyMa€ TiIbKM O cOO0i, IOKHIAE
OUTUHY Ha IUIIXY, & caMa [IYKA€e Ha CBOE TOpe JIKY — OJMHOKOTO, SIKUH
i1 TummBCs, — y BOMI g apomom» [9, 468]. KaTepuna Hapomuiacs Ha
KBITYy4ill, NpekpacHiii 3emii, Je MaHyBaJlld BHCOKOMOpPAIBbHI 3acaiau
XKHUTTS, POAMHHOI TapMOHii, mpanentodcTBa, YeCHOCTI, BipHOCTI. Bona
Oyna MOKJIMKaHa TBOPUTH A0OpO i1 KUTTA. Anie B Lieil MpeKpacHU# CBiT
Harjio yBipBamacs 4yxa cuia B 0coli odinepa-mockans. [lokoxaBmm
vioro, Karps He 3Halinmia 1macts, a TUIbKM TaHbOy, XPECHY JIOpOTY
CTpaXkaHb i JyIIeBHUX MyK. JKuTu y copomi BoHa He Moske. Ii izeanu
BCTYIIWJIN B CYNEPEUYHICTh 3 aHTUTYMaHHUM CBiTOM. BoHa mouyBae
CBOIO BHHY 3a CBill IpiX, SIKHH MOXe CIIOKyTyBaTH CMEpPTIO, BiJl KOTPOi
HaBiTh JWTHHA HE BTPUMY€E ii B KHUTTI. Y METaKpUTHYHOMY ILIaHi
eCTEeTUYHOI peaqbHOCTI o06pa3 Kamepunu cumeoniuno yocooaroe
cniaonoposany Ykpainy, nunobd sKoi 3 MOCKaJIeM HEMOXIUBUN. Y
UBOMY U TIOJISATa€ aHTUKOJIOHIIbHIH adoc TBopy LlleBueHka.
Cemantuunuii mpoctip noemun «KaTepumHa» meperykyeTbcs 3
OJHOMMEHHOI0 KapTHHOK MHTL. MHCTEUTBO3HABLI [TOMITHIIH, IO HA
KapTuHi 300paxkeHo xoay KarepuHm, sika «crymae Tak, sk Mapis B
«Cikcruncpkitt Manonni» Padaens». Sk xynoxnuk llleBueHko «HE
3aCyKy€e TaAiHHSA TEepOiHi, JUISI HHOTO 3aJUIIAETHCS HE3aIEPEUHOIO ii
BHICOKA JIIOJChKA TiHICTHh, JyXOBHA Kpaca 1 CBATICTH MOUYTTIBY» [8&].
Mutenb JOBOAMTH, IO 300pakeHa Ha KapTuHi KarepuHa — 1ie
«OiBUMHA, B AKii HaOMMKA€ThCS MAaTEPUHCTBO, — CIIPaBIi KpacuBa, a
PHUCYHOK ii HIT, — Ha IO CJIiJ] 3BE€PHYTH yBary, — Mai’ke € TOYHO KOIIIO€E
Horu «CiKCTHHCBKOI ManoHHn». CIIOCTePEKeHHST HE3BUYAWHO BIyYHE,
a/pKe TOeT IMOKIOHSBCA KyJbTy Martepi, BOauaroud B Hi HaiBHILY



Hayxkogi 3anucku Ne 40. Jlitepatypo3HaBctBo25 |

TYMaHHICTh Ha CBIiTi, a TOMY ii 000KHIOBaB, IPUPiIBHIOBAB 0 MaaoHHHU.
Y moemi KarepmHa HanmineHa NUISXETHHAMH TOYYTTSIMH CBSTOCTI
MaTEepPHHCTBA, YCBIIOMJIIOE CBOKO JIIOACHKY TiJHICTB, SIKi OpyTaJbHO i
0e3’KaIBHO TOMYEe repoi-MuxoAiid, ToOTO MOCKalb-0Qilep, MTOBXA4H
il B HEOyTTs. 370 1 aHTWIIIOASHICTD TOPXKECTBYIOTh. L{f0 i7ero BTiOE
emiyior, B SKOMY 3MalboBaHO 3ycTpiu IBacuka 3 OaTbkoM: «A TaH
[IISHYB... oABepHyBcs... / [lisHaB npenoranuii, / [1izHaB Tii kapi oui, /
Yopui Oposensra... / [lisHaB 6atbko cBOro cuHa, / Ta He Xoue B3ATH. /
IuTa nani, gk 3BeTscs? / «IBacky». — «Kakoit mumsiit!» / bepiun pymus,
a IBaca / KypsBa mokpuna..» [10, 44]. Tax 3aBepurye HapaTop-
yce3HaBelb I'STHH akT Iiei Tparedii. BrumB rereponiereTH4HOro
Hapatopa 3 HYJIBOBOIO 1 30BHINIHKOIO (oKamizamiero HalOyBae
OCOOJIMBOTO CTATYCY, K OIMO3HUIIIS «XTO TOBOPHUTHY 1 «XTO OAUUTHY.

OTxe, y mapagurmi HapaTUBHOTO TUCKypcy noemu «Karepuna»
T.IlleBueHka eKCILTIMUTHAN TETEPOMIETCTHUYHNN HApaTop BHKOHYE
rojoBHy (GyHKIiI0. B 1mbOMy KOHTEKCTI Ba)IJIHMBY €CTETHYHY pOJb
BiZlirpa€e HyJIbOBA, 30BHIIIH 1 BHYTPIilIHA QoKamizaii, sSKi eKCIUTIKYIOTh
XYIOXXKHIH HapaTHB Jipo-emiyHoi moemu. Lle 3ymMoBI€HO THM, IO
«KarepuHay 3a >kKaHpOM — IICHTPOTEpOIHAa IMoeMa, B SKIH CKIaIHO
CKOMIUTIKOBaHI JAMCKYypCH Haparopa i1 TepoiHi, QopMmyrouu TBip SK
ecretnuHnii  ¢enomeHn. Hapatop IlleBuenka mnpupogHo BHOYIOBYE
THUIIOJIOTI0 TOYOK 30pY HapaTHBHOT'O TUCKYPCY, BIIHOLIEHHS MK HUMH
B XyJOXHBOMY CBIiTI TeKCTy. BUTBOpeHHil ysBOIO mOe€Ta pO3MOBijIad
CTa€ BiCCIO HAPATUBY, a HOTO MOTJIS]T Ha MOJIl Ta TePOiB — IIe TOYKa 30py
ayKTOpiaIbHOTO ~ pO3MOBia4ya, SAKHA CTPYKTYpPHO UiTKO (opmye
YUTAIBKY PEICTIIifo.
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Ykpaincbki mutni XX cToqitTst y cuiioBomy noJi Tapaca
[leBuenka

Poszensoaromecs  numanns  cnadkoemHocmi i meopuoi  peyenyii,
obpasie, konyenmie ma ioei Tapaca [lleguenxa ¢ XX cmoaimmi 8 yKpaincoKi
aimepamypi. Mumyi crnoea y c6oix ecmemuyHux WYKAHHAX CRUpPAIUCi ma
XYO0024CHI 3000ymKuU noema, nPoO0BHCY8AIU 1020 Mpaduyil i Ha Yill OCHOBI
MOOen08aNU XYOOHCHIO KAPMUHY C8ImY ma micye TH0OUHU 8 Hill.

Knwuosi cnoea: mpaouyii, peyenyis, Hapamus, Hapamop,
HO8amMoOpcmeo, Xy00IICHIll CEIM, JAHcanpose 6a2amcmeo, noemuxda.

Tkachuk M.P. Ukrainian artists of the XX" century in Taras
Shevchenko’s force field.

The questions of succession and creative reception, of images,
concepts and Taras Shevchenko’s ideas in the XX century in Ukrainian
literarture are discussed in the article. The artists of words in their searchings
based themselves on the poets artistic achievements, pursued his traditions and
modeled artistic picture of the world and human being’s place in it on this
basis.

Key words: traditions, reception, narrative, narrator, novelty, artistic
world, genre variety and poetics.

Teopuicte T.llleBueHka, WOTO peLEHIlis 3aBXKAW OyJIH TICHO
MOB’s3aHi 3 HA[lOHAJIFHMM 1 XyXOBHUM OyTTAM Hapoxy. OcoOiuBo
MIOHUTA i 3B’A3KH Y PEBOJIOIIIHY Ta MOPEBONIOIINHY MO0y, SIKUMHU
Oynu meprri aecATHITT XX CT. Y I[bOMY IpoIeci mocTaTh noera Oyia
CHJIOBUM TIOJIEM, SIKE€ BHU3HAYAIO XapakTep €CTETUYHUX IIyKaHb HOBOI
reHeparlii MHTIIIB, SKi B30pyBaJl Ha HBOTO M MPOAOBXKYBAaIM HOTO



