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ABSTRACT

Horytska Yulia. The Means of Revealing the Pragmatic Level of the Secondary
Linguistic Identity in the Literary Discourse.

Ukrainian identity of Ukrainian and English speaking authors can be unfolded in their
literary works. At the pragmatic level it can be identified with the help of subjective modality
markers that reveal writers’ intentions, namely attempts to get Europeans familiar with Ukrainian
culture, traditions and language. To achieve the above mentioned perlocutive effect in her novel
Bequest Anna Shevchenko resorts to such means as the usage of precedent names, historical
facts and dates, making to references to the background information about Slavic countries.
Having similar intentions mentioned in her interviews, Maryna Lewycka failed to achieve the
perlocutive effect because of mistakenly used tactics. In her novel A Short History of Tractors
in Ukrainian she made laugh of Ukrainians’ bad habits and traits of character, which made
Ukrainians furious and led to disapprovals of her novel in Ukraine. Though the fail to consider
the differences between English and Ukrainian humour didn’t prevent from drawing a wide
response among English speaking readers, it was strongly criticized by Ukrainian writers and
average readers.

Key words: linguistic identity, pragmatic level, the means of revealing the pragmatic level,
literary discourse, intentions, perlocutive effect, subjective modality markers.

Y cTaTTi oxapakTepu3oBaHO nparMaTM4HUN piBeHb BTOPUHHOI MOBHOI OCOBUCTOCTI Ta 3a-
cobu 1oro ob’ekTuBaLii B Cy4aCHOMY aHIITOMOBHOMY XyAOXHbOMY AucKypci. [locnigkeHo 3aco-
Ou peanisauii aBTOPCbKMX iHTEHLi Ta JOCATHEHHS NEPIIOKYTUBHOIO epeKkTy B pOMaHax aHro-
MOBHMX OPUTAHCBbKMX MUCbMEHHWULb YKPaiHCBLKOTO MOXOOKEHHS. BMBYEHO, sk BMKOPMCTaHHS
CTUMICTMYHMX 3acobiB i NpUNOMIB cnpusie peanisalii aBTOPCbKUX iIHTEHLN.

KnrouoBi cnoBa: BTOpUHHA MOBHa OCOOUCTICTb, MparMaTtuyHUiA piBeHb, OANHWLI nNparma-
TUYHOIO PIBHSA, XYAOXHIN OUCKYPC, NEPNOKYTUBHUIA €dDEeKT, CTUNICTUYHI 3acobu i npunomum.

Y XXI cT. cycninbCTBO cTae Bce BinbLl nparmMaTUYHO OPIEHTOBaHUM, L0 NO3HAYaETLCS | Ha
XYOOXHBOMY AUCKYpCi. ABTOpPM peani3yloTb CBOI iHTEHLT B TBOpax, BUKOPUCTOBYHOYUM Pi3Hi 3aCo-
Ou, Taki K 3BEpHEHHSA [0 npeuefeHTHUX iMEeH, BUKOPUCTaHHS (poHOBOro haktaxy Ta 3acobis
CTBOPEHHSI KOMIYHOTO.

MeTolo HayKoBOI pO3BiOKM € BUBYEHHA 3aCOBiB BUPaXXEHHSI NparMaTuyHOro piBHS BTOPUH-
HOi MOBHOI OCOOMCTOCTi Cy4YaCHUX OPUTAHCLKMX MUCbMEHHULb YKPAiHCBKOro MOXOMKEeHHSA Ma-
puHK JleBnubkoi Ta AHHM LLleBYeHKO B iX aHMNOMOBHMX pomaHax «KopoTka icTopis TpakTopis
yKpaiHcbKkoo» Ta «Cnagoky». MeTa nepegbavae Taki 3aBoaHHsA: 1) oxapaktepusyBaTy OAMHML
nparMaTMyHOro pPiBHA MNUCbMEHHWLb, WO CBig4YaTb MNPO iX YKPaiHCbKYy MOBHY OCOOMCTICTb;
2) BUBYMTM aKTyanizaTopy NparMaTtuyHOro piBHS MUCbMEHHULb, IO NIATBEPOXKYIOTL iX aHrnin-
CbKy MOBHY OCOOMCTICTb; 3) gocniguTu, sik BUKOPUCTaHHSA CTUAICTUYHMX 3acobiB i mpuiiomis
cnpuse peanisauii aBTOPCbKUX IHTEHLIN.
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B ycix Haykax LULMPOKO BMKOPUCTOBYETLCSA TPbOXPiBHEBA MOAENb MOBHOI OCOBUCTOCTI, po-
3pobneHa Kapaynosum KO.M. [3]. BoHa nepenbayae BuokpemneHHsa BepbanbHO-CEMaHTUYHOTO,
abo acouiaTMBHO-CeEMaHTMYHOro, abo BepbanbHO-rpaMaTUYHOrO PiBHSA (HYMNbOBOrO); MiHIBOKOr-
HITMBHOro abo Te3ypyCHOro (nepLuoro); MOTUBALIMHO-NParMaTUYHOrO (APYroro), KOXeH 3 SKux
XapakTepusylTbCH BiANOBIAHUMN OANHULISIMUA.

MoTuBauinHuin, abo MOTMBAUINHO-NparMaTUYHUI, piBEHb BigobpaXkae MOTMBALINHI HacTa-
HOBM, IHTEHUji Ta uini HOCI MOBU-KyNbTYPW, NOro akTMBHY MO3MLitO0 B CBITi i, BiANOBIAHO, AWHA-
MiKy MOro kapTuHu cBiTy. OTXXe, A0 OAUHWLbB NparMaTUYHOrO PIBHS HaNEXWTb Mpecynosuuid,
Oenkenc, enemMeHTn pedbrekcii, ouiHKa, «KIT4YOBI CrioBa», NpeueneHTHI TeKCTn, cnocobu apry-
MeHTaLil, «cueHapii», NnaHu i nporpammn NoBeaiHKK.

KoHuenTocdepa € hakTopoM KOMYHiKaTUBHOI KOMMNETEHLT, ika nepeabdayae BMiHHA obpa-
TW KOHLUENTW, HeoOXiaHi Ansa peanisauii nepriokyTuBHOro edhekty, To0TO ANd BNMMBY Ha agpeca-
Ta, a TaKOX BMiHHS 3HANTU MOBHI BigNOBIOHUKM, afiekBaTHI ANs cuTyalii moBneHHs [8, c. 25].

MparmaTnyHWin piBeHb BiANOBIAAE 3a «PO3YMiHHA NO3WLT, MiCLI1 MOBLISI B CBITi» | BU3Hava-
€TbCA «MOTMBaMW, iHTepecamu, ouiHKaMu1 i NOBeAiHKOBUMW HacTaHOBamMu ocobucTocTi» [4, C.
155]. Y niHrBicTUYHNX TEPMiHaxX nparMaTUYHUIA piBEHb BKIHOYAE OENKCUC, OLHKY | Mpecyno3unLiio
SIK 3aranbHUN POHA 3HaHb KOMYHIKaHTIB [4, c. 98].

AHHY LLleBYeHKO SK YKpaiHCbKY MOBHY OCOBMCTICTb XapakTepusye Hu3ka npeuefeHTHUX
iMeH B ii pomaHi: Hatawa PocTtoBa, kHura Mapwana >KykoBa, Onekcin Po3yMOBCbKUIA.

HaTtawa PocTtoBa, nepcoHax pomaHy JlbBa Tonctoro «BinHa i Mnp», [oHbKa Inni AHApi-
noBu4a, € AMHaAMIYHMM XapakTepoM. Ha noyatky pomMmaHy BOHa € HalBHOK MOCTIMHO 3aKOXaHoH
JiBYMHOIO, SIKa B pe3ynbTaTi NepeTBOPHETLCS Ha YyTNMBY A0 BCbOrO, L0 BiaOyBa€ETbLCA HaBKpy-
v, HaTypy. Ii NpUpoAHS BHYTPILIHA Kpaca NPOTUCTABASETLCA B POMaHi XONOHil Kpaci TUNoBumx
npeacTaBHULb CBITCbKOro XUTTS. Y Monogin HaTtani, ToncTton BTiNMB CBOE PO3YMiHHS ifeanbHOI
XIHOYOI HaTypu, sika yocobnioe rapMoHiiHe NoegHaHHSA AYXOBHOrO i TinecHoro. MNMopiBHAHHS ne-
pcoHaxy Ha im’ss Capa 3 Hatawweto PocToBot € no3nTMBHO 3abapBrneHuMm:

| did not object — she looks like her mother, and Sara is still as spontaneous and guileless
as Natasha Rostova was (Shevchenko, 41).

OTxe, B ocHoBi nopiBHAHHSA Capu 3 HaTawweto PocToBoto € iX npupogHicTb i wupicts. Me-
TOK BXUWBaHHS npeueneHTHoro iMeHi HaTtawi PocToBoi € aeTtansHe po3kpuTTa obpasy nepco-
Haxy Capw.

MpeueneHTHUM TEKCTOM € kHura mapuana XXykosa: “Marshal Jukov's book” (Shevchenko,
51). AHHa LLleB4eHKO MocMNaeTbCa Ha KHUMY nig Ha3eot «Cnoragu i po3gymMmu» npo Te, Wo Jo-
nomorno nepemortu y Benuikin BiTunaHsaHin BinHi [2].

LLle ogHMM NpeLeaeHTHUM TEKCTOM € NnereHga npo PosymoBcekoro Onekcis Mpuroposuya,
pOCiiCbKOro reHepan-enbamapLuana yKpaiHCbKOro NoXoKeHHS:

The story of Olexiy Rozum, the innkeeper’s son, was a village legend (Shevchenko, 73).

“Tara rpaga”, o 3ragyeTbcsa B poMaHi «Cnagok», € npeuefeHTHUM iMeHeEM, SKe NOBUH-
HO aKTyani3yBaTu B CBiAOMOCTi Yntaya hOHOBI 3HAHHSA:

| know sometimes they used to say that Pytaya grafa, Question five on nationality in all
the official forms was more than just a number. It was a verdict: not much chance of a good uni-
versity education, and a cross on your career if the answer to question number five was not
right (Shevchenko, 53).

Otxe, “m'ata rpaca” — ue He nuwe MATUA NYHKT B aHKETi, Ae 3a3Ha4yaeTbCa HaljioHalb-
HIiCTb, @, FOJIOBHMM YMHOM, anto3ia 40 npobnem HauioHanbHocTi 3a yacieB CPCP. [Ins espeiB
HeobXigHICTb 3a3HaYeHHs HaLiOHaNbHOCTI OYrNo BEpAMKTOM, a[pKe LS HauioHamnbHICTb BBaXa-
1noCcs «XUBHOY.

MigcymoBylouM BuULLECKa3aHe, cnif 3as3HauuTW, WO Ha nparMaTU4HOMY pPiBHi BTOPUHHOT
MOBHOI ocobuctocTi (gani — MO) yKpaiHCbKuiA KOMMNOHEHT peani3oBaHWA 3a pPaxyHOK HWU3KK
npeLeaeHTHUX iMeH, Lo anentoTb A0 POHOBUX 3HaHb Npo Ykpainy i Pocito.

Cyb6'ektnBHa MofanbHicTb BTOpMHHOI MO. Cy6'ekTMBHA MOAAMNbHICTb HANEXWUTb 00 KOHLe-
NTyanbHUX (3MICTOBHWX) KaTeropin, siki, Ha BiAMiHY BiJ KaTeropi CTPYKTYpHUX 34INCHIOTE 3B'A-
30K MiXX TEKCTOM Ta 00'€KTMBHOIO OiACHICTIO, BidOOpaXXeHOoI B TEKCTI, @ OTXXe, MatoTb BUXig y no-
3aTEKCTOBY pearsibHIiCTb.

3a BusHaveHHaM K.B. Kpunooi cyb’ekTMBHa MOZanbHICTb — Lie 0COOUCTE BigHOLUEHHS
MOBLS A0 3MIiCTY pEYEHHs], iKe BUMPaXaeTbCA CMCTEMOK OOAATKOBMX rpamMaTUYHUX i NEKCMKO-
rpamaTu4HuX 3acobiB, a Takox iHToHauieto [5, ¢. 100].
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Ak 3asHavae MapuHa JleBuubka Ta AHHa LLleBYeHKO y CBOIX iHTEPB't0, BOHU CTaBunu cobi
3a MeTy «BigkpuTu» YkpaiHy €Bponi, N0O3HaNnOMUTU aHrMOMOBHOIO YnUTaya 3i 3BMYKaMu, icTopi-
€10 Ta MOBOI YKpaiHLiB, LLO CBIAYNTbL NPO NocTaBneHy cninbHy meTy [1; 6; 7]. MNpoTe nonpw i3o-
MOPHI pucK X MOTUBALINHOT cdepn, BOHM obupanu pisHi TaKTUKU ONs AOCATHEHHS CBOIX Li-
nen.

Ockinbkn AHHa LLleBueHko cTtaBunu cobi 3a MeTy «OOHECTU icTopilo YKpaiHu 4O MacoBOro
yntayar [6], y ceoemy pomaHi «Cnagok» BoHa BOAETLCSA OO BUKOPUCTaHHSA )OHOBOro hakTaxy,
30Kpema, 3ragyloumn BaxMBi B YKpaiHCbKin icTopii nogii i gatn: The Cossack gold has never
been found. There were claims that the gold was deposited with the Bank of England by
Polubotko’s son in 1723 (Shevchenko, 175); 3acTOCOBY4YM E€THIYHO MapKOBaHY JEKCUKY:
skrynya (Shevchenko, 71), hutir (Shevchenko, 75), the Iron Curtain (Shevchenko, 95), kutia
(Shevchenko, 98), Ukrainian hatas (Shevchenko, 114). o6 ii icTopu4HMiA pomaH nNpo YKpaiHy
OyB UikaBM cyvyacHomy Bubarnmeomy umtady, AHHa LLeByeHko 3BepTaeTbCA OO BiYHOI TEMM
noLuyky ckapbis, 3aBAsKM YOMY ii pOMaH 3HaxXxoauTb PE30HAaHC y LUMPOKOro Kona YmMTauviB sk B
YkpaiHi, Tak i B €Bponi.

MapwuHa JleBuubka, Hamarat4mMcb «NPOKIACTN MICTOK» Midk BennkobputaHieto i YkpaiHoto,
TMM CaMUM, HaBMNaku, BigAanunu ykpaiHuis Big 6putaHLiB, CTBOPMBLLM caTUpUYHUn obpas ykpa-
THKW, 9Ka nparHe 6yab-sKOK LiHOK BUATKU 3aMiX 3a iHO3eMUsl, Wo6 YHUKHYTU 3NUAHIB, WO Ya-
TYIOTb Ha Hel B YkpaiHi. HesBaxaloum Ha Te, WO NMCbMEHHULS CTBEpOXYeE, Wo 1i «KopoTka ic-
TOPIisi TPAKTOPIB YKPaiHCBLKO» — Lie aBToGiorpadiuyHnin caTUpPUYHUI pOMaH, YKpaiHLi CIPURHANN
Noro sik catupy Ha YkpaiHy Ta ykpaiHuis [6]. Ha gymky MapuHu JleBuubKol, He3gaTHICTb YKpaiH-
uiB nocmiATnca 3 cebe npussena Ao HeadekBaTHOro CNpUMHATTS ii pomaHy [1; 7]. OTxe, nepno-
KyTMBHOro edekTy He Oyrno JOCArHYTO y 3B'si3Ky 3 TWM, LLO aBTOPKOK He Byro BpaxoBaHO Bid-
MIHHOCTEN MiXX TOHKUM BpUTAHCBKUM i BinbLll NPSAMUM YKPAIHCLKMM r'YMOPOM, B pe3ynbTaTi Yoro
©yno obpaHo iHLWi 3acobu CTBOPEHHSA KOMIYHOTO.

Otxe, gocnignsBnM BTOPUHHY MOBHY OCOBUCTICTb B acnekTi Cy0'€éKTMBHOI MOAanbHOCTI,
MOXHa 3p0OUTU BUCHOBKM, LLO YKPAiHCbKE MOXOMXEHHSI aHrMOMOBHUX MUCbMEHHWLb BNnvMBae
Ha MoTMBaLiHy cdepy. ToMy yKpaiHCbKi aBTOpPKU-eMirpaHTku B6ayaloTb CBOI aHIMIOMOBHI TBO-
pu Npo YkpaiHy 3acobom NOLLMPEHHS YKpaiHCbKOI KynbTypu Ha €BPONECbKOMY MPOCTOPI.

3aanga 6inbLIoi AOKa30BOCTI | apryMeHTOBaHOCTI cBOET no3uuii MapuHa JleBuubka BUKOpU-
CTOBYE B CBOEMY POMaHi H13Ky NapanefbHUX KOHCTPYKLiN, WO CNPUSATL rMMOLIOMY 3aKpinneH-
HO iH(bopmaLiT y CBIGOMOCTI YMTaviB:

She knew - and this knowledge never left her throughout her fifty years of life in England,
and then seeped from her into the hearts of her children — she knew for certain that behind the
piled-high shelves and abundantly stocked counters of Tesco and the Co-op, hunger still prowls
with his skeletal frame and gaping eyes, waiting to grab you the moment you are off your guard
(Lewycka, 8).

Y BuLe HaBeaeHOMY oparMeHTi BUKOPUCTOBYETLCA abCOMOTHMI NOBTOP NigMeTa i npucy-
Oka “she knew” ansa nigcmneHHs 3micTy wiel ppasu.

AHaopU4HUIA NOBTOP B PEYEHHAX TAKOX CMPUSE akueHTyauii 3MiCTy NOBiAOMMNEHHS:

Such a beautiful language that anyone can be a poet. Such a landscape-it would make
anyone an artist (Lewycka, 11).

AHadbopuyHe BxuBaHHA eMdaTUYHOI KOHCTPYKLUIT “such a” gae [ooaTKoBy eKCrpecito.

EnidhopmyHuin noBTOp Aae 3Mory NpoBeCcTn napaneni Mk obpaszamMm Ha OCHOBI iX CXOXOCTI;

Pappa, Ukraina isn’t like you remember it. It's different now. The people are different
(Lewycka, 11).

EnidhopnyHe BMKOpUCTaHHA diecnoBa-3B’aA3km “to be” B Present Simple i npukmeTHuka
“different” nossonse, 3 ogHoro 60Ky, NokasaTn CXOXICTb MiXK YKpaiHow Ta il Hapo4oM, a 3 iHLo-
ro 60Ky, pi3HULII0 MK TUM, SIKOKO YKpaiHa Ta ykpaiHui 6ynu paHiwe i 3apas.

Lle ogHuMM 3micTonigcunioBanbHUM eneMeHTOM, BukopuctaHum MapuHoto JleBuubkoto, €
Takui 3acid ekcnpecuMBHOrO CUHTAKCUCY K napuensuis. [onoBHOW nepefymMoBOK Mapuernto-
BaHHS YreHiB NPOCTOr0 peYeHHA € MOro aBTOCEMAaHTUYHICTb, WO 3abe3nedyeTbCcs LiniCHICTIO
npeavkaTMBHOIO s4pa Ta 3anoBHEHHSM BCiX 000B’A3KOBMX BaNeHTHWUX no3uuin. Mapuenbosa-
HUMUW MOXYTb OYTM Pi3Hi YNTEHN NPOCTOro peYeHHs:

» nigmeTu: Peace. Love. Workers’ Control. It's all idealistic nonsense (Lewycka, 5);

+ obcTaBuHuK: You were off doing your wonderful thing. Saving the world. Pursuing your
career. Leaving all the responsibility to me. As you always do (Lewycka, 5); He is lingering over
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this procreation scenario too much for my taste. Looking at it from different angles. Trying it for
size, as it were. “...what do you think?” (Lewycka, 7);

« popaTtku: She is coming with her son from Ukraina. Ternopil in Ukraina (Lewycka, 1); All
they’re interested in is shopping. Western goods. Fashion. Electronics. American brand names
(Lewycka, 11); | know. Passport. Visa. Work permit (Lewycka, 2); He always speaks to me in
English, eccentrically accented and articled, but functional. Engineer's English. My mother
spoke to me in Ukrainian, with its infinite gradations of tender diminutives. Mother tongue
(Lewycka, 7);

* 03HauveHHsi: It is my father’s great regret that both his children were daughters. Inferior
intellectually, yet not flirtatious and feminine, as women should be, but strident, self-willed,
disrespectful creatures (Lewycka, 7).

OavHUYHI NapuenboBaHi peYeHHs KOHKPETM3YH0Tb, PO3KPUBAOTh 3MICT CTPYKTYPHO OCHOB-
HOr0 peyYeHHs.

MapuenboBaHMMN MOXYTb OYTU TaKOX i YNEHW CKNagHOCYPSIAHOrO peYeHHs, Hanpuknag,
noeaHaHi acMHAEeTUYHNM, TOH6TO 6e3CNONy4YHMKOBUM, 3B’I3KOM:

He, by the way (says Pappa), is a very decent young man from good family. Used to be
teacher (Lewycka, 11).

[pyre pedyeHHs € napuensoBaHUM, OCKifTlbKM BOHO HE Mae nigMeTa, i 0coboto, Lo BUKOHYE
4ito, € NigMeT 3 NepLUOro peyeHHs.

MapuenboBaHUMU CTPYKTYpaMu MOXYTb (PYHKLIOHYBATM YaCTMHU CKNagHOCYPSAHUX pe-
YeHb B MOEAHaHHI 3 YaCTMHaMM NPOCTOrO PEYEHHS:

Her name is Valentina, he tells me. But she is more like Venus. “Botticelli’'s Venus rising
from waves. Golden hair. Charming eyes. Superior breasts (Lewycka, 1).

KinbkicTb i obcsr mapuenboBaHMX pevYeHb BMMBAE Ha CTUMICTMYHE W puTMOMenoam-
YHe o(hopMneHHss MOBW. Hanpuknaj, CUHTaKCUYHI CTPYKTYpWU, B SAKMX OO’€QHYETbCH Kinbka
OLHOPIAHMX MNapLenboBaHUX peYeHb, BUKOHYKOTb (PYHKLiI0 HarHiTaHHs:

Her husband is in Ukraina. Very intelligent type, by the way. Polytechnic director (Lewycka,
11).

Y HaBefeHoMy BuLle dparMeHTi neplle napuenboBaHe peyvYeHHs € fogaTkoMm, a apyre —
iIMEHHOIO YaCTMHOIO CKMafZHOro Nnpucyaka.

[na nigcvneHHs edekTy eKCnpecrMBHOCTI NapuUensyis Moxe KOMOIHyBaTMUCA 3 enicTpogoto,
abo aHagunnocucom:

| had to learn to fight for myself. For myself and my girls (Lewycka, 10).

Y HaBefeHOMY BULL doparMeHTi BUKOPUCTAHO NOEAHAHHSA enidhopuyHOro Ta aHapopuvHo-
ro NOBTOPY NPUMMEHHMKA i3 3BOPOTHIM 3ammeHHukoM “for myself’, wo B pesynbTrati yTBOpHOE
enictpodyy, abo aHagMnnocuc, 3 METo akueHTyauil ysarn Ha cobi. OCHOBHWUIA 3MICT MICTUTLCA
B CTPYKTYPHO OCHOBHOMY peYeHHi, a napuernsoBaHe nepefae 4OAATKOBUI 3MICT.

OTXe, BUKOPUCTaHHS CTUMICTUYHMX 3acobiB i NpUOMIB foAae eKCnpecuBHOCTI i JOKa30Bo-
CTi BUCIOBIOBAHI NO3WLl.

BUCHOBKM

OavHnusmn nparmaTtudHoro piBHa BTOop MO € Taki npeueneHTHi imeHa, sk Natasha
Rostova, Pytaya grafa, Question five, Marshal Jukov’'s book; cdoHoBWI dhakTax, Lo MiCTUTb
iHbopMauito NpPo ronoBHI Nodil B iCTopii YKpaiHW, BXWUTUKA ONs OOCATHEHHS NepsioKyTUBHOIO
edekTy AHHOO LLleBYEeHKO, WO XapakTepnsye NMcbMeHHUL-eMirpaHTky AHHY LLleBYeHKO sK yKp
MO, ane 1 HeBgano obpaHa MapuHoto JIeBULIBKOI TaKTUKa BUCMIOBAHHS ONsi JOCATHEHHS Mne-
PIOKYTUBHOIO edhekTy, Lo Xapaktepuaye ix sk aHrn MO.

Ha nparmatnyHomy piBHi ykpaiHcbka MO nucbmeHHuKiB-6iniHrBiB Bepbanisyetbcsa 3a pa-
XYHOK 3BEPHEHHS [0 NpeLefeHTHUX iMeH, Lo anentoTb A0 (OHOBMX 3HaHb Npo YkpaiHy i Po-
cito. Ha nparmatnyHomy piBHi akTyanizatopamu ykpaiHcbkol MO nnucbMeHHWLUb-6iniHrBIB € noka-
3HUKM CYB'eKTMBHOT MOAANbHOCTI, WO Bepbani3ytoTb aBTOPChKi iHTEHLiT LWOoA0 NOLUMPEHHS YKpa-
THCbKOT KynbTypu. Ha nparmaTuyHoOMy piBHI BMpasHukamu aHrniicekoi MO € aBTopCbKi iHTeHLUiT
NMOPIBHATU @HrNO-CaKCOHCbKY Ta YKPaAlHCbKi KynbTypy B pamMkKax CBOIX pPOMaHiB, a TaKOX BUKOPU-
CTaHi CTUNICTUYHI NpUnoMHK i 3acobu ANst AOCATHEHHSA MOCTaBIEHOT METH.
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